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THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Gothe. 
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HER MAJESTY’S THEATRE. 


POSITIVE PRODUCTION OF “ DINORAH.” 


THIS EVENING (Saturday), May 26th, will be positively performed, for the First 
Time at Her Majesty's Theatre, MeyerBesr's Opera, 


DINORAH. 


Dinorah by Madile. Inma pe Murska, 
ARRANGEMENTS FOR NEXT WEEK. 
TUESDAY NEXT, May 29th, DINORAH will be repeated. 


GRAND EXTRA NIGHT. 
First Time this Season of “IL DON GIOVANNI.” 
WEDNESDAY next, May 30(extra night), will be performed Mozart's chef-d'euvre, 
IL DON GIOVANNI. 


Don Giovanni, Mr. Santley ; Leporello, Signor Scalese ; Masetto, Signor Bossi; 
Don Ottavio, Signor Gardoni; Il Commendatre, Signor Foli ; Donna Elvira, Mdile. 
Sinico; Zerlina, Madame Huarriers-Wippern ; Donna Anna, Malle. Titiens., 

CONDUCTOR - - -  SIGNOR ARDITI. 


The Opera Commences on each Evening at Half-past Eight o'clock. 





RYSTAL PALACE.—OPERA CONCERTS AND 
AFTERNOON PROMENADES.—The THIRD, THIS DAY (Saturday), 
May 26th.—Mulle. Titiens, Madame Demeric-Lablache, Signor Scalese, Signor 
Verger, and Signor Mongini. Solo, Pianoforte, Herr Alfred Jaell. Enlarged 
Orchestra, and Full Chorus for the Great FINALE to “ LORELEI "—Mendelssohn. 
Leonora, Mdlle, Titiens. 
“ A more agreeable means of passing an afternoon can hardly be imagined than is 
now provided every Saturday at the Crystal Palace."—Vide Newspapers. - 
Admission, Five Shillings ; Guinea Season Tickets Free; Reserved Seats, 2s. 6d. 





HERR LOUIS ENGEL. 
ERR LOUIS ENGEL’S THREE HARMONIUM 


RECITALS will take place (by kind permission) at Messrs. CoLtarp’s 
Rooms. The Second Recital on June the 4th, at Three o'clock, precisely, and the 
a on June the 27th. Mdlles. Liebhart, Wilkinson, Martorelli, Enequist, and 
Seheoriptian th oun we ag Borage: sy to give their services to Herr Enoet. 

on Tickets, for ta: 
Somerset Street, ~— ae ede Is, One Guinea, at Herr Encat's residence, 17, 





UNDER THE IMMEDIATE PATRONAGE OF 
H.R.H. the PRINCE OF WALES. 
H.R.H. the PRINCESS OF WALES, 
H.R.H. the DUCHESS OF CAMBRIDGE. 
H.R.H. the PRINCESS MARY OF CAMBRIDGE. 


R. BENEDIOT begs to announce his THIRTY-FIRST 
ene ee GRAND MORNING CONCERT, at the St. James's Hall, on 
an vor de une 27, to begin at half-past 1 o'clock. Full particulars will be duly 
. — » Stalls, one Guinea each ; reserved seats, 10s. 6d., to be had at the prin- 
pal musicsellers’ and librarians’, and of Mr. Benedict, No. 2, Manchester Square, 


T , ‘ . . 
GT, JAMES'S HALL, Regent Street and Piccadilly. 
RVENING ‘Gone LEA SUMMERS has the honour to announce his ANNUAL 
for the @ NCERT, under distinguished patronage, in aid of the Association 
Street, — Welfare of the Blind, 125 and 127, Euston Road, and 210, Oxford 
Eneavt — ednesday, June 27th, 1866, Vocalists :—Madame Parepa, Madlle. 
3 Ge pat, Miss Edith Wynne, and Madame Patey Whytock ; Mr. Sims Reeves, Mr. 
Instrumenvaliste Mr. Joseph Heming’s Choir, conducted by Mr. Joseru Heaino. 
Zerbini s Vi “yeas :~Violin, Messrs. J. Carrodus and W. Watson; Viola, Mr. J 
Bie. Seiten L = Mr. W. Aylward; Contra-Bass, Mr. J. Reynolds; Pianoforte, 
Public), a Sete mmers. On this occasion will be performed (for the First Time in 
Querted of Fea for Two Violins, Viola, Violoncello, and Contra-Bass; anda 
Prize rose bor mengy Violin, Viola, and Violoncello, by James Lea Summers, 
por La Ga ig ti — awarded by the Society of British Musicians. Conductor—sig- 
10s. 6d.: Sofi Stal open at Seven, commence at Eight o'slock. Front Sofa Stalls, 
at Austin's Ti k 1s, 58.; Balcony, 3s.; Area, 28.; Admission, 1s. ; may be obtained 

: west e Institution, 125 an LW. 
and 210, Oxford Street ; and at the Principal Musicsellers, ee 











ROYAL ITALIAN OPERA, COVENT GARDEN. 


THIS EVENENG (Saturday), May 26th (Second Time this season), Rosstut's Opera, 
IL BARBIERE DI SIVIGLIA. 


Rosina, Madile. ADELINA PATTI; Figaro, Signor Ronconi; Bartolo, Signor 
Ciampi; Basilio, Signor Tagliafico; and Almaviva, Signor Mario. 
ARRANGEMENTS FOR NEXT WEEK, 
In which there will be Five Performances, viz:—On Monday, Tuesday, Thursday, 
Friday, and Saturday. 
EXTRA NIGHT. 
ON MONDAY NEXT, May 28th, Gonnop's Opera, 
FAUST E MARGHERITA. 
Margherita, Mdlle. PAULINE LUCCA; Siebel, Malle. Morensi ; Mefistofele, M. 
Faure; Valentino, Sig. Graziana; Waguer, Sig. Tagliafico; and Faust, Sig. Mario. 


ON TUESDAY NEXT, May 29th, Domzerrt’s Opera, 


LUCIA DI LAMMERMOOR. 

Lucia, Mdlle. ADELINA PATTI (her first appearance in that character these 
four years); Enrico, Signor Graziani; Raim ndo, Signor Capponi; and Edgardo, 
Signor Nicolini (his first appearance in England). 

EXTRA NIGHT. 
ON THURSDAY NEXT, May 31st, Meyerseer’s Grand Opera, 


L’AFRICAINE. 


Selika, Madlle. PAULINE LUCCA; Inez, Madame L. Sherrington; Nelusko, 
Signor Graziani; Don Pedro, Signor Attri; Il Grande Inquisitore, Signor Polonini ; 
Don Diego, Signor Capponi; Gran Sacerdoti di Brahma, Signor Tagliafico; and 
Vasco di Gama, Signor Naudin. 


On this occasion, the Opera will commence at Eight o'clock, instead of Half-past 
Eight, as on other evenings, 


EXTRA NIGHT. 
ON FRIDAY NEXT, Jane 1st, (second time this season) Mozart's Opera, 
DON GIOVANNI. 


Zerlina, Madile. ADELINA PATTI. 


ON SATURDAY, June 2nd, (first time these five years) Doxtzerm’s Opera, 


LUCREZIA BORGIA. 


Luerezia Borgia, Madame MARIA VILDA (her first appearance in that character); 
Maffio Orsini, Madile. Biancolini (her first appearance in England) ; [1 Duca, Sigaor 
Ronconi; and Gennaro, Signor Mario. 


P ane HALL, CROYDON, MR. GEORGE 


RUSSELL’'S PIANOFORTE RECITAL, on FRIDAY EVENING, Ist of 





June, 1866, to commence at eight o'clock. Vocalist:—Madame Parepa (her first 
appearance in Croydon since her return from America), Programme:—PART L., 
Sonata in A, with Rondo alla Turca—Mozart; Aria, Madame Parepa—Mozart ; 
Solos, Impromptu in A flat—Schubert; BI tuck—Sch ; Song, “ The 
Swan's Melody,” Madame Parepa—G. Russell; Grand Sonata (Op. 53)—Beethoven. 
PART IL., “ Recollections of Ireland,” (by desire)—Moscheles ; Ballad, “ Ou voulez- 
vous aller—Gounod; Three Musical Sketches, “ An Intercession for Pity,” ‘ Grief,” 
“Joy,"—G. Russell; Song, “The Nightingale’s Trill" (composed expressly for 
Madame Parepa)—Ganz; “Lieder ohne Worte "—Mendelssohn (No. 4 and No. 6, 
Book 6). The pianoforte by Broadwood and Son. Tickets, 5s., 28., and 1s., to be 
obtained of Mr. WeLueR, High Street, Croydon. 


V R. CHARLES HALL (Musical Director of the Royal 


Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 
N.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professivnal pupils in the Art of Singing for the Stage. 


M R. KING HALL having completed his studies at the 











Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony and Composition, also engagements for Concerts and Soireés, be sent to 
his residence, No, 199, Euston Road, N.W, 
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ADAME HENRIE will sing “If I could change as 
M others change,” at M. Paque's Concert, June 4th, at the Marchioness of 
Downshire’s, Belgrave Square. 


ISS E. CLINTON FYNES, Pianiste, will give her 
First Concert since her return from Germany, at the Hanover Square Rooms, 
Tuesday Evening, June 6th. Vocalists—Mesdames Parepa and Sanerbrey; MM. 
Cummings, Lansmere, and Ferranti. Instrumentalists—MM. Straus, Paque, T. H. 
Wright, and Miss E. Clinton Fynes. Conductors—W. Ganz and F. Archer. Stalls, 
10s. 6d.; Reserved Seats, 5s.; Unreserved, 3s., at Principal Musiesellers ; Ticket 
Office, St. James's Hall; at her residence, 43, Richmond Road, Westbourne Grove ; 
and at Hanover Square Rooms. 


R. FRANCESCO BERGER and MADAME BER- 


GER LASCELLES have the honor to announce that their ANNUAL 








MORNING CONCERT will take place on Tuesday, 12th June, at the Queen's Con- 
cert Rooms, Hanover Square. Stalls to be had at their residence, 3, York Street, 
Portman Square, W. 





JULES LEFORT will sing Goldberg’s new and 
¢ admired song “The Reproach,” (si vous n‘avez rien & medire), at Mr. 
OLDBERG’s Concert, at the Marchioness of Downshire's, Belgrave Square, June 12th. 


ADAME FLORENCE LANOIA will sustain the 

rincipal parts in the operas FAUST, LURLINE, DINORAH, and DER 

FREIS HUTZ, at the Theatre Royal, Newcastle-on-Tyne, during the current week. 
MDLLE. LIEBHART. 

| gos LIEBHART begs to announce that she will 








remain in town for the Season. All communications, respecting engage- 
ments, or lessons in Vocal Drawing-room Music, to be addressed to Mdlle. LigBHaRr, 
at her residence, 8, Marlborough Hill, St. John’s Wood. 


DLLE. LIEBHART will sing Guglielmo’s Popular 
Ballad, ‘The lover and the bird,” at Miss H. Hogarth’s (Mrs. Richard C. 
Roney ) Grand Evening Concert, at St. James's Hall, the 30th of May. 


RS. J. HOLMAN ANDREWS has the honor to 


announce that her next Meeting, for the Practice of Vocal Concerted Music, 
will take place on Thursday next, at her residence, 50, Bedford Square. 


MONS. JULES MOTTES. 
ONS. JULES MOTTES, tenor, from the Opera 
Comique, Paris, can accept engagements for concerts, soirees, &., to sing 
the newest and most popular French romances, For terms, &., address 14, Alfred 
Place, Bedford Square, W. 














SIMS REEVES. 
HE MESSAGE, for the Pianoforte, 4s. THE DAYS 


THAT ARE NO MORE, for ditto, 3s, These popular songs, sung by Sims 
REEVES, arranged as brilliant pianoforte pieces by the composer, BLUMENTHAL, are 
published by Duncan Davison, 244, Regent Street. 


RS. JOHN MACFARREN will give THREE MORN- 
INGS AT THE PIANOFORTE, in St. James's Hall, prefacing each piece 
with remarks on the purport and character of the music, which have been written 
expressly for these performances by G. A. MacrarreN.—FIRST MATINEE, on 
Tuesday, May 29th. Vocalist—Miss ADA JACKSON. PART L—Rondo Molto 
Grazioso, Sonata in A flat, Op. 33—Weber; Song, “* Maydew,”—Sterndale Bennett ; 
Sarabande, in E minor, (Suite Anglaises), Gavotte, in B minor (Violin Sonatas)— 
Bach; Romance and Etude, “Si oiseau j’étais, & toi je volerais "—Henselt ; Song, 
“ Where the bee sucks” ( Zempest)—Arne; New Irish Fantasia, ‘* Ould Ireland "— 
Brissac.—PART II.—Andante, in F, Op. 34—Beethoven; Ballad, “* Coming o'er the 
sea”—Walter Macfarren; Romance, ‘‘ Mariana "—Walter Macfarren; Tarantelle, 
in F minor—Heller; Song, “Tell me, my heart"—Bishop; Grand Fantasia, ‘‘ La 
Cracovienne”—Wallace.—Second Matinée, June 5th. Vocalist—Miss RoBERTINE 
Henperson. Third Matinée, June 19th. Vocalist—Miss Banks. 


ESSRS. COLLARD’S ROOMS, 16, Grosvenor Street. 
—MR. AGUILAR begs to announce that (by kind permission) he will give a 
Matinée Musicale at the above Rooms, on Monday, June 11th, 1866, to commence at 
Three o'clock. Vocalists—Madile. Liebhart, Mrs. Francis Talfourd, Madile. Elena 
Angele, Mr. Trelawny Cobham, and Signor Ferranti. Instrumentalists—Violin, Mr. 
Heury Holmes; Violoncello, Mr. Edward Howell; Harp, Herr Oberthiir; Piano- 
forte, Mr. Aguilar. Accompanists—Mr. Emile Berger and Herr Lehmeyer. Tickets, 
16s., to be had of Mr. AcuiLax, 17, Gloucester Crescent, Hyde Park, 


R. OBERTHUR’S MORNING CONCERT, at 
Wituis’s Room, Thursday, June 7. Artists:—Mme. Elvira Behrens, Miss 
Louisa Van Noorden, Miss Ada Jackson, Miss Eleanor Wilkinson, Mlle. Caarlier, 
Sig. Ferranti, Sig, Ciabatta, Sig. Carlo Patti (brother of the celebrated cantatrice), 
Mr. Pollitzer, Mr. Daubert, Mr. Aguilar, Mr. Trust, and Mr. Oberthur. Conductors, 
Mr. Benedict, Sig. Romano, and Mr. G. B. Allen. ‘Tickets, 10s. 6d. and 7s., at 
Messrs. Scnort and Co., 159, Regent Street; or of Mr, OneRTaur, 7, Talbot 
Terrace, Westbourne Park, W. 


ISS LAURA HARRIS begs to announce her arrival 
in town for the season. Communications respecting engagements for Concerts, 
&c., to be addressed to care of Mr. Jarrett, Her Majesty’s Theatre. 


Mss ELLEN BLISS (Pianiste), Pupil of Mr. Benedict, 
All communications to be addressed to her, care of Messrs, Duncan Davison 
and Co., 244, Regent Street. 























M422 RUDERSDORFF, MR. OUMMING, and 
Mr. BUSHELLE, will sing Randegger's admired Trio, ‘I Naviganti,” (The 
Mariners), at Miss Amy Coyne’s Matineé Musicale d'invitation, Beethoven ,Rooms, 


May 28, 


\ \ JILLIE PAPE begs to announce his arrival in Town 
for the season.—Address—No. 9, Soho Square, W. 


MISS BERRY GREENING. 
ISS BERRY GREENING (who has been hitherto 


known to the public as Miss Berry, only) uests that all communications 
relative to lessons or engagements, either in town or in the pro’ be addressed to 
her, care of Messrs. Duncan Davison, 244, Regent Street, London, W. 


M& VALENTINE BLAKE, R.A.M. (Barytone), begs 
to announce his arrival in London for the season; application for lessons, 
oratorios, and concerts, may be addressed to him, at Duncan 
Regent Street, 


YOUNG LADY (Oontralto) desires an engagement 

in a Church Choir.—Address, A.B, 4, Tenterden Street, Hanover Square. 
M ADLLE. ENEQUIST’S GRAND MATINEE 
MUSICALE will take place at 16, Grosvenor Street, (by the kind permission 
of Messrs, CoLLarp and CoLtarp) on Thursday, May the 3ist, at Three o'clock, 
Vocalists :—Madlle. Enequist, le, Rebelli, and Madame Sainton-Dolby; Herr 
Reichardt and Signor Caravoglia. Instrumentalists:—Pianoforte, Madlle, Strind- 
berg and Mr. Ganz; Harp. Mr. John Thomas; Violin, M. Sainton; Violoncello, M. 
Paque. Gonductors—Messrs. Benedict, Emile Berger, and Ganz. ‘Tickets, Half-a- 


Guinea each, to be had of Messrs. OL.ivier and Co,, 19, Old Bond Street, W.; and 
of Madlle, Enequist, 37, Golden Square, W. ¢ 


R. PATEY will sing Mr. Emme Beroer’s New Song, 


** A message from the deep,” at Miss Rose Hersge's Concert, June 6th. 


Miss KATE GORDON will play Ascuer’s Romance, 
“ ALICE,” at Collard's Rooms, THIS DAY ; at Mr. Carder's Concert, May 
31st; and at Miss Mina Poole’s, June 4th. 


MR. OBERTHUR’S CONCERT. 
SCHUBERT’S “STANDCHEN,” for five female 


e voices, with harp accompaniment, will be performed at Mr. OBERTHUR’S 
MORNING CONCERT in Wituis’s Room, Thursday the 7th of June, 


R. GEORGE PERREN will sing Ascuers’s popular 
Romance, ‘ Alice, where art thou,” at M. Paque’s Concert, at the Marchioness 
of Downshire's, Belgrave Square, on June 4th, 


R. WALTER MACFARREN’S SECOND PIANO- 
FORTE RECITAL, Wi.uIs's Rooms, SATURDAY, JUNE 2nd, at 3 o'clock. 
Programme :—Sonata in F—M zart; Sonata in E flat, Op. 7—Beethoven; Scena, 
“Oh! Perfido”"—Beethoven; Romance, Eleanore and second Tarantella—Walter 
Macfarren; Sonata in F minor, Op, 13—Sterndale Bennett ; Song, “ Nightinzale’s 
Trill—Ganz; Impromptu, “ Mountain Stream,” Mazurka Caracteristique, “ Hare- 
bells,” and Galop di Bravura and “ Will o’ the Wisp"—Walter Macfarren. Vocalist, 
Madame Parepa. Reserved seats, 7s., of Mr. WaLten Macrarren, 3 Osnaburgh 
Terrace. 


ISS ROSE HERSEE’S SECOND MORNING CQN- 
l) CERT, Messrs. CotLarp's Rooms (by kind permission). Artistes, Miss 
Banks, Miss Lucy Franklein, Miss Rose Hersee, and Mme Patey Whytock. Mr. 
George Perren, Mr. Herbert Bond, Mr. Patey, Mr. Winn, and Signor Ferranti. 
Pianoforte, M. Ascher, Herr Lehmeyer, and Miss Florence Braye (her first appear- 
ance in London). Violin, Herr Wiener. Conductors, M Emile Berger, Mr. Hargitt, 
and Signor Tito Mattei. Single tickets 10s. 6d. (three for 21s.), of the musicsellers, 
and of Miss Rose Hersee, 2, Crescent Place, Burton Crescent, W.C. 


ESTBOURNE HALL, Wesrsourne Grove.—MR. 
FRANK ELMORE begs to announce that his FIRST ANNUAL CON- 
CERT will take place, at the above Hall, on Monday Evening, June 4th, 1866, to 
commence at Eight o'clock. He will be assisted by the following eminent artists :— 
Vocalists—Madlle, Linas Martorelli, Madame Weiss, Miss Louisa Van Noorden, 
Miss Eleanor Armstrong, Miss Julia Elton, Madame Laura Baxter, Signor Fortuna, 
Mr. Renwick, Mr. Frank Elmore, and the Gentlemen of the Choir of All Saints’ 
Church, Kensington Park. Instrumentalists—Pianoforte, Miss Eleanor Ward; 
Harp, Mr. Frederick Chatterton. Conductors—Mr. G. B. Allen, Mr. Emile Berger, 
Mr. P. E. Van Noorden, and Mr. Benedict. Reserved Seats (numbered), 7s. 6d. ; 
Unreserved, 5s. ; Area and Gallery, 28. Tickets to be had of Mr. Waters, Stationer, 
97, Westbourne Grove; Mr. BLUNDERFIELD, 3, Elbury Villas, Sussex Road, Kensing- 
ton Park ; and of Mr. Frank Exons, at his residence, 128, Adelaide Road, St. John’s 
Wood Park, N.W. 


s 1 
M R. GOLDBERG begs to announce that his Grande 
Matinée Musicale will take place (by kind permission) at the Most Noble the 
Marchioness of Downshire’s residence, 24, Belgrave Square, on Tuesday, June 12th. 
Several of Mr. GotpBgrc’s compositions will for the first time be introduced by the 
most eminent artistes now in London. Tickets, One Guinea each, may be had of Mr. 
GOLDBERG, 26, Bryanstone Street, Bryanstone Square. 


YC nl . . ’ 
ISS BERRY GREENING will sing Horn’s popular 
“Cherry Ripe,” with variations, (expressly composed for her) at St. James's 
Hail, May 30th, and at the concert of the Society for the Encouragement of the Fine 
Arts, May 3ist, 
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FELIX-MENDELSSOHN-BARTHOLDY.* 
(Continued from page 279.) 

In the meanwhile, Mendelssohn had entered upon the active 
discharge of his duties at Berlin, by conducting the Symphony 
Soirées, gaining, it appears, great approbation. An innovation, 
however, which it was proposed—though whether at Mendelssohn's 
suggestion or no, I cannot say—to introduce, excited the displeasure 
of such musical amateurs as were attached to the old system of 
things. A wish had been expressed in a certain quarter to give, at 
these Soirées, not merely symphonies and overtures, but, also, 
instrumental and vocal solos, etc., the persons who desired this, 
taking, perhaps, the Gewandhaus Concerts as their model. At 
the first Soirée of the Second Series, on the 28th February, 1844, 
Miss Birch, whose engagement in Leipsic had expired, sang an air, 
and Herr Ganz the Concertmeister, played a solo on the violoncello. 
But so many voices were raised against the innovation, that the 
programmes had soon to be made out in the old way again. With 
regard to other work done by Mendelssohn, we learn that, at the 
King’s request, he got up a performance of Israel in Egypt, on 
Palm Sunday, March 12th. His own compositions, too, met with 
a most cordial reception in other towns of Prussia. At Dantzic, 
A Midsummer Night's Dream was given, under the energetic Herr 
Markull, the musical director, seven times consecutively, and, in 
March, the music to Antigone was performed, with connecting 

‘ poem, and repeated in April. In Breslau, St. Paul was performed 
at Easter for a charitable purpose. On the 12th April, Antigone 
was once more represented on the Leipsic stage, and, at the same 
time, we received intelligence that it had been performed, with 
Mendelssohn's music, but, naturally, in the original tongue, at its 
native place, Athens. In Paris, too, it was given at the Odeon 
Theatre, in the month of May, this year, after a German composer, 
Herr Julius Stern, had caused the music to be executed by German 
choristers at certain private houses. The papers announced that 
Mendelssohn would himself conduct. But it is not probable that 
he really did so, for though, in a letter of the 5th May from Frank- 
fort, we read: ‘“* Mendelssohn has been here for some days and will 
proceed to Paris, for the purpose of conducting his Antigone ;” the 
assertion on which we may assuredly rely, of his friend Moscheles, 
announces him as being, on the 8th May, in London, where he had 
promised to conduct the Philharmonic Concerts, which began as 
early as the 29th April. Opposed to Mendelssohn’s presence in 
Paris is, also, the fact that the performance of Antigone, especially of 
the musical portion, was only a very mediocre sort of affair, which it 
would certainly not have been had he been present to conduct. As 
a curiosity connected with the history of Antigone, it may here be 
mentioned that the pupils of the Friedrich-Wilhelm Gymnasium, 
Berlin, performed Antigone, with Mendelssohn’s music, and in the 
original tongue, on the 24th September, this year. At the end of 
this year, too, or at the commencement of the next (1845), the 
piece was got up at Covent Garden Theatre, London. ‘The chorus 
consisting of 60 —- (and, therefore, far too numerous), is said, 
however, not to have satisfied competent judges. 

Mendelssohn himself had an extraordinarily busy time of it this 
summer (1844), After delighting Leipsic with a flying visit, dur- 
ing which he attended, unknown to the orchestra, the performance 
of his A minor Symphony, on the 22nd of the month, he returned 
about the middle of April, and, with high-minded alacrity, lent his 
aid, on the 24th, to increase the attraction of the concert given by 
Servais, the celebrated violoncellist, with whom and David he 
played Beethoven's Trio in B flat major. He then, as I have 
already mentioned, proceeded, by way of Frankfort, to London, 
where, from the date of his arrival, on the 8th May, he displayed 
really incredible energy. On the very day of his arrival, he re- 
hearsed with Moscheles Variations in B flat major, for four Hands. 
(If these are not the Variations Sérieuses, they are a piece not yet 
published.) On the 13th May, he produced, at the Philharmonic 
Concert, his Symphony in A minor; on the 14th, he played Mo- 
scheles his music to the Walpurgisnacht ; on the 19th, at a musical 
party given by Alsager, Joachim, a young virtuoso on the violin, 
brought up under Mendelssohn’s auspices and taught by David, 
played, with Mendelssohn, a Quartet and a Quintet by the latter, 





* “A Memorial for His Friends.” By W. A. Lampapius. Translated 


expressly for Zhe Musical World 


while Mendelssohn performed with Madame Dulken (David's 
sister), Beethoven’s Four-handed Polonaise. Oxf the 21st, he 
su himself, at. Chorley’s, in a magnificent Fantasia ; and, 
on the 23rd, he and Moscheles extemporised together at a party 
given by Ayrton. On the 24th, at a meeting of the Handel 
Society, he was presented with a magnificent copy of the London 
edition of Israel in Egypt. On the 27th May, he conducted, at the 
fifth Philharmonic Concert, his music to A Midsummer Night's 
Dream, which had to be repeated at the sixth, when the Royal 
Family were present. At the seventh concert, on the 24th June, 
he played Beethoven’s G major Concerto with splendid cadences, 
and on the 28th he conducted his St. Paul at Exeter Hall. Between 
these leading events there were a number of smaller concerts and 
soirées, in all of which he took a personal share. Thus, on the Ist 
June, at the concert given by Moscheles, he played, with the latter 
and Thalberg, Bach’s Triple Concerto, which was repeated on the 
10th, at a second concert of Moscheles’s, On the 27th, he played 
with Moscheles, at F, Cramer’s Farewell Concert, the ‘‘ Hommage 
a Handel,” and, at Ernst’s Concert, on the 5th July, once more 
Bach's Triple Concerto, only on this occasion with Moscheles and 
Dohler ; he also accompanied Miss Dolby in Schubert’s ‘* Erlkénig.” 
Finally, he took part, also, in the monster concert which was got 
up by Herr Benedict and affords us an idea of the extraordinary 
musical appetite of the English. No less than thirty-eight pieces 
were given. ‘The artists engaged were, besides Mendelssohn, 
Madame Grisi, Mrs. Shaw; Mario, Salvi, tenors; Lablache, Stau- 
dig], basses; Madame Dulken, Thalberg, pianists; Sivori, Joachim, 
violinists; and Parish Alvars, harpist. A Trio, Nocturne, and 
Valse Brillante, executed by Mendelssohn, Benedict, and Madame 
Dulken, met with especial approbation. On the 8th July, at the 
eighth Philharmonic Concert, the Walpurgisnacht was given for the 
first time, and, on the 9th, Mendelssohn played, at a farewell soirée 
in the house of his friend Klingemann, the Variations Sérieuses (Op. 
54), besides taking part with Moscheles in the Variations composed 
by them jointly on Preciosa, and accompanying the Countess Sar- 
torius, formerly Miss Adelaide Kemble, in some of hissongs. Speak- 
ing of this visit of Mendelssohn’s to London, the correspondent in 
England of the Leipsic Neue Zeitschrift fiir Musik says: ‘* Men- 
delssohn’s appearance at the fourth Philharmonic Concert was the 
signal, as had been the case at the rehearsal, for that indescribable 
noise and jubilation of which only Englishmen are capable. But 
who would not have joined in the homage paid to one who is as 
highly educated and amiable a man as he is a great artist. His 
management immediately produced a great change in matters. . . 
.... On the orchestra his energetic conducting exercised a most 
marked and favourable effect ; its performances attained a degree of 
perfection, which was previously unknown, and which, perhaps, it 
may be difficult to maintain.” Another correspondent, writing, if 
I am not mistaken, in Die Signale fiir die Musikalische Welt, adds: 
‘* Mendelssohn is already secured for all the concerts of the Phil- 
harmonic Society next year. Certain old gentlemen among the 
bigwigs are said to have been opposed to this, because they would 
be disturbed in their quiet little naps. But ever since Mendels- 
sohn’s magic wand woke up the slumbering spirits of the orchestra, 
its harmonies thunder everywhere regardless of those of privileged 
corners.” 
Mendelssohn started from London on the 10th July, but simply 
to undertake fresh labours. He had promised to direct the Music 
Festival of the Palatinate, which, this time, was held at Zwei- 
briicken, on the 31st July, and 1st August, St. Paul being given on 
the first day, and Beethoven’s Symphony in B flat major, the Wal- 
purgisnacht, and Marschner’s “‘ Bundeslied” on the second. His 
talent asa conductor, as well as the spiritand form of hiscompositions, 
excited here as everywhere else the greatest enthusiasm. In Septem- 
ber, he again met his friend Moscheles in Frankfort, where, at 
Moscheles’ concert on the 25th of the month, he played with 
him his ‘‘ Hommage a Handel.” At the baths of Sodeu, where his 
wife had been living with the children during the summer, Mendels- 
sohn played Moscheles a new violin concerto in E minor, (Op. 
64), but giving him of course only an idea of it on the piano. 
Mendelssohn had been long busied with this concerto, intended 
for his friend David. It was the one with which David delighted 
us at the last concert of the season of 1844-45. A report reached 
Leipsic from Frankfort that Mendelssohn intended to reside in the 
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latter city during the winter, and he did so. But he had first to 
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is obligations in Berlin. He set off thither, touching, both 

esty le and as he returned, at Leipsic, while his friend Moscheles 
proceeded from Frankfort to Vienna. The direction of the 
Gewandhaus Concerts, Leipsic, was confided to Niels W. Gade, a 
talented young Danish composer, whose name was already very 
favourably known, thanks to a Symphony first performed at Leipsic, 
on the 2nd March, 1843, and some overtures. Mendelssohn con- 
ducted at a few more Symphony Soirées in Berlin. On the 31st 
Oct., the first of these Soirées was taken up by Beethoven’s Sym- 
phony in B flat major, and Haydn’s in E flat major, together with 
the overture to Les Deux Journées, and Die Zauberflite, while 
Mendelssohn’s Lobgesang was given on the same day at Leipsic. 
At the second Soirée, on the 14th Nov., which was, also, the last at 
which Mendelssohn conducted, Spohr’s Symphony, No. 2, in D 
major, and Beethoven's in C minor, together with the overture to 
Coriolanus and that to Euryanthe were performed. The highest 
appreciation of the manner in which Mendelssohn had directed 
‘bens Soirées was at that period evinced in Berlin. ‘ Mendelssohn, 
says the Berlin correspondent of the paper I have so frequently 
mentioned, ‘‘ treats the orchestra as if he had one instrument in his 
hands. He plays this monster instrument with a degree of pre- 
cision and fire which leaves nothing to be desired. Everything, 
from the most brilliant vigour, to the most delicately gradual 
extinction of tone, comes out with clearness, fervour, and soul.” 
In the middle of the month, Mendelssohn sent in his resignation to 
the King of Prussia. ‘It was accepted in the most gracious and 
flattering terms, with the understanding that he was to retain his 
title of Director General of Music, and a considerable portion of 
his salary, which the King almost forced upon him, merely stipu- 
lating that upon his, the King’s, expressing a wish to that effect, 
Mendelssohn was to come, now and then, to Berlin, and have some- 
thing of his performed. The concluding act of Mendelssohn’s 
labours in Berlin was, this winter, the performance of St. Paul, 
which, in obedience to the Royal desire, he once more conducted in 
the Singacademie. He then went, by the way of eg oe to Frank- 
fort, for the purpose of resting for a time, after his fashion, that is: 
abstaining from an active share in public performances, and devot- 
ing himself entirely to his mission as a composer. Everyone who 
had mentally followed him along the ever winding path of his 
eventful life must willingly have conceded him this repose. With 
regard to Mendelssohn’s labours as a composer this year, by the 
bye, I have still to record the fact that, at the commemcement of it 
(there is a difficulty in saying precisely when, but, probably, 
towards the spring), he wrote, at the suggestion of the King of 
Prussia, the music to Racine’s Athalie. ‘The fifth book of the 
Lieder ohne Worte, too, was published in September, by Simrock, 
of Bonn, and it is very certain that many other books of four-part 
vocal compositions and songs date from this time. With regard to 
performances in other parts of Germany, we must mention that of 
St. Paul in Prague, as well as that of the Walpurgisnacht, at the 
fourth Concert Spirituel, in Vienna, and that on All Saint’s Day in 
Munich, By the way, at the latter capital, some fault was, very 
properly, found with the rather strange date selected. At Git- 
tingen, in celebration of the grand meeting of the Gustavus 
Adolphus Association, selections from St. Paul and the Forty- 
second Psalm were played at a concert.* 
( To be continued.) 





Srerrin.—A very interesting concert of sacred music was given 
lately in the St. Jacobi-Kirche under the direction of the organist, Herr 
Todt, the proceeds being devoted to the Jacobi Frauen-Verein. The 

rincipal executants were Mdlle. Amanda Homann, Mdlle Anna 
ittemhagen and the members of the Gymnasium Choir. Among the 
pieces in the programme were recitative and air from Dr. Liwe’s John 
the Baptist, and recitative and airs from Handel’s Messiah.« Herr Todt 
performed Mendelssohn’s grand Sonata for the Organ on the chorale 
*‘ Vater unser im Himmelreich,” and likewise a Prelude and Fugue 
by J. 8. Bach. It may be mentioned that the organ here was built 
during the Swedish dominion under Charles XII. in 1699, by Arp 
Schnittker, 





* T here crave forgiveness of all those towns and of all those conductors 
whose exertions in the cause of Mendelssohn’s music I may have failed to 
mention in this biography. I could be guided only by my memory and by the 
printed reports ; even had I been acquainted with all the latter, I could not 
possibly have cited them, without tiring the patience of my readers, 


HER MAJESTY’'S THEATRE. 


Iphigenia in Tauris has been given a second time, with such a result 
as to satisfy every one of its entire fitness for the modern Italian stage. 
The greatest interest was manifested in the performance. From the 
gloomy opening, where Iphigenia and her companion-priestesses, terri- 
fied by the thunder, solicit Heaven for protection, to the final scene, 
where, the oracle accomplished, and the gods propitious, the Greeks, 
delivered from the Seythian yoke, exult in jubilant chorus, while the 
statue of Diana is conveyed away, the attention of a crowded audience 
was unremitting. The sy or fair criterion—was warmer and 
more frequent than at the first representation. There can be little 
doubt, indeed, that the old classic work, with its few characters, fewer 
incidents, and severely simple music, has taken firm hold. But the 
thing is genuine, and so long as people do not get into their heads the 
fallacy that Gluck, as musician, is comparable with Mozart, or even with 
Cherubini, it is not only well that it should become a fixture among us, 
but that it should be followed up by other experiments of the kind, 
Iphigenia wears an Italian dress as gracefully as + ag itself, originally 
composed to Italian words; and, remembering that the Italian language 
is the most accommodating of all languages to sing to, it is by no means 
astonishing that such should be the case with an opera rich above all 
in recitative and vocal declamation. A new part, moreover, has been 
found for Mdlle, Titiens, worthy of Mdlle. Titiens, and of which Mdlle, 
Titiens is worthy ; while in her three companions—Mr., Santley, Signor 
Gardoni and M. Gassier—Iphigenia is associated with an Orestes, a 
Pylades, and a Thoas, not easy to match. 

In the Huguenots, as now presented, besides the very fine impersona- 
tion of Valéntine by the eminent artist just named, we have a new 
Raoul, unimpeachable as far as voice goes, but occasionally open to 
criticism. Signor Mongini, indeed, damages some of his best points 
by an over-anxiety to do too much, or, as it sometimes appears, to do 
everything at once. If he would work gradually up to, instead of 
anticipating his climaxes, he would produce, by legitimate means, in- 
calculably greater effect. There is no resisting, however, the power of 
such a voice ; and as frequently as otherwise Signor Mongini obtains 
— from the majority of his audience, where connoisseurs would be 
chary in awarding it. Nevertheless, on the whole, his Raoul may be 
commended for remarkable earnestness ; here and there, even, for vocal 
phrases delivered with irreproachable taste; and this shows that the 
tendency to exaggeration against which we have felt impelled to re- 
monstrate is by no means incurable. If Signor Mongini was only 
conscious of the charm exercised by his good level singing he would 
more seriously make it a study. Malle. Sinico, in Margaret de Valois, 
as in every part she undertakes, is unexceptionably competent; Mdlle. 
Bettelheim endows with her accustomed liveliness the character of 
Urbain the page; Herr Rokitansky is a rough and genuine Marcel, 
with a deep bass voice, and familiar acquaintance with the dramatic 
exigencies of the character; and the two Catholic Counts, St. Bris and 
Nevers, father and son-in-law, as represented by M. Gassier and Mr. 
Santley, leave nothing to wish. The parts of the three chief monks, 
too, in the scene of the “ Blessing of the swords,” are adequately cus- 
tained by Signors Foli, Bertacchi and Pacini; and here, as elsewhere 
in this gorgeously coloured music, the orchestra and chorus, under 
Signor Arditi, earn merited distinction. The famous “ Rataplan” 
(loudly encored) has perhaps never been sung with more spirit and 
precision. 

On Saturday night Mdlle. Ilma de Murska made her second appear- 
ance, and was received with a favour no less marked than on the 
occasion of her first. In an artistic sense her Amina reveals the same 
characteristics as her Lucia, and, like her Lucia, possesses a certain in- 
definable attraction which charms while eluding analysis, Whether 
her daring traits of vocalisation are always thoroughly successful or not, 
their originality, and the impulsive manner in which they ap to be 
thrown off, enlist immediate sympathy; and they are applauded in 
either case. In impassioned moments, too—to cite one example, the 
scene following the discovery of Amina in Count Rodolpho’s bedroom 
—Mdlle. de Murska is so intensely in earnest, abandoning herself 80 
entirely to the sentiment of the situation, that the illusion becomes 
complete, and the faltering accents ot her voice thrill in the ear with 
all the eloquence of truth. This highly dramatic scene, perhaps her 
most striking display of power on Saturday night, took the audience by 
storm. ‘Ah! non credea mirarti,” the touching apostrophe to the 
flowers in the final scene, though given with undoubted feeling, wanted 
repose; there was too much gesture, and too sensitive a consciousness 
for a somnambulist in the actual state of somnambulism ; but no sooner 
awakened to positive existence than Amina was herself again; and the 
celebrated “Ah! non giunge,” uttered with singular fervour, and 
embellished—the second verse especially—with a redundancy only to 
be sanctioned by success, raised the enthusiasm of the house. Thrice 





was Mdlle. de Murska called before the lamps, twice responding to the 
summons in company with Signor Mongini and Mr. Santley, and the 
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third time alone. The Elvino of Signor Mongini is open to the same 
criticism as his Raoul de Nangis, and, in short, every part he has 
hitherto essayed. Though as a whole unequal, nothing could 
surpass certain phrases of the well-known air “Tutto @ sciolto,” 
with its pendent “Ah! perche non posso odiarti” (transposed 
and abridged as usual)—the last of which, by the way, Madlle. 
de Murska having left the stage at the end of the first, Signor 
Mongini addressed to the audience. Now, whatever cause of suspicion 
Amina may have given, none had surely been afforded by the audience. 
The reproach, therefore, was clearly undeserved ; and this may account 
not merely for the comparative hesitation with which it was adminis- 
tered, but for the comparative indifference with which its somewhat 
hasty conclusion was ac nowledged. About Mr. Santley’s Rodolpho it 
is unnecessary fo say anything, and about the new lady who attempted 
the part of Lisa we prefer saying nothing. 

The opera was followed by a very pretty divertissement, invented by 
M. Petit, and entitled L’Hnlévement d’Egine, the upshot of which 
appears to be that Jupiter, in the guise of something very much resem- 
bling a Spool muleteer, carries off gina. The nymph is imperson- 
ated by Mdlle. Pancaldi, an agile, expert, and graceful dancer; the 
amatory god by M. Mége, a nimble expositor of the pirouette. These 
are supported by a showy and active bevy of coryphées, who represent 
the sisters of Aigina, and a corps de ballet of more than average efficiency. 
After a short opera like the Sonnambula this little divertissement, ex- 
tremely well got up, is both appropriate and agreeable. 

The opera on Monday night was the Huguenots ; on Tuesday, Lucia di 
Lammermoor was repeated ; on Thursday we were comforted by Martha ; 
and to night we are jones Dinorah (first time—Madlle. Ilma de 
Murska as Divorah). Meanwhile Mozart’s Seraglio is in preparation. 


—_—9—— 


ROYAL ITALIAN OPERA. 


Madame} Maria Vilda, the new Norma, has by this time firmly 
established her position. Her most recent performance was decidedly 
the best ; and now that she is associated with an Adalgisa so thoroughly 
pees Feem Madame Lemmens-Sherrington, the effect of the two duets, 
in which the elder and the younger Druidess alternately make confidants 
of each other—the last being the popular “ Deh con te””—is proportion- 
ately enhanced. But the Norma of Madame Vilda has been sufficiently 
talked about, and her future prospects may be more accurately defined 
after her appearance in Lucrezia Borgia, the next part for which she is 
announced. Whatever the result in a dramatic sense, her noble voice 
will have as ample scope for display in the music of Donizetti as in 
that of Bellini; and perhaps no better character could have been ap- 

inted for her second essay. Later representations of Norma have also 

0 strengthened by the co-operation of Signor Naudin, whose Pollio 
is careful and artistic throughout. 

Little need be said about the revival of the Africaine, the most in- 
teresting feature of which is the Selika of Mdlle. Pauline Lucca—last 
season, with all its merit, comparatively a mere sketch, now an elaborate 
and highly-coloured picture, Not to go over, step by step, ground so 
familiar to all amateurs, we may add that the closing scene, which 
terminates with the death of the abandoned “ Africaine” under the 
poisonous branches of the upas tree, is as graceful, touching and ex- 
quisitely finished as any performance for a long time witnessed on 
the lyric stage. A better Inez than Madame Lemmens-Sherrington, 
who assumed the character in the adaptation produced by the late 
English Opera Company, and to whom the substitution of a foreign 
language for her own seems to make no difference, could not be de- 
sired, Then, in lieu of the German tenor, Herr Wachtel, selected by 
Meyerbeer himself to play Vasco di Gama at Berlin, we have the 
Italian tenor, Signor Naudin, selected by Meyerbeer to play Vasco di 
Gama in Paris. Some hundred performances have made this clever 
gentleman thoroughly at home in the part; and on the whole it must 
be admitted that he is a decided improvement on his predecessor. 
Lastly, Signor Graziani continues to give a portraiture of the savage 
but faithful Nelusko, which for the exhibition of a certain kind of wild 
hog is unique, Of the rest, the orchestra, the chorus, the ballet-— 
the spectacle,” in short, which rivals in gorgeous splendour any of 
the greatest achievements of the Royal Italian Opera—enough has been 
pie One word for the music. ‘The oftener it is heard the more 
a its wealth of melody enchant the ear; the more convincing is its 
7 — truth of expression ; the more are we led to sympathize with 

© partiality of its composer for an opera in which by his complete 
ak of a a 80 strange, and at first sight impracticable, he has 
, rs ow readily his genius could triumph over any and every ob- 
M @. That the Africaine will hold its place among the best works of 
pete there cannot, we think, be a question. If we only take into 
a swan’s song. flow of tune, it may appropriately be called -his 


The reappearance of Mdlle, Adelina Patti and Signor Ronconi as 





Rosina and Figaro, with Signor Mario as Almaviva, in the evergreen 
Barbiere, has been described. On Saturday night M. Faute resumed 
the character of Mephistophiles ( Faust e Margherita), which he was the 
first to sustain at the Royal Italian Opera, and in which, during his 
absence, he has been so creditably replaced by Signor Attri. The 
accomplished French barytone was heartily welcomed and encored in 
both his songs. No less than five operas were included in this week’s 
programme. 

On Monday we had La Sonnambula—with Mdlle. Adelina more 
touching and charming than ever as the wronged and righted Amina; 
Signor Fancelli, somewhat over-weighted as Elvino; M. Faure, a quiet 
Count; and Mdlle. Sonieri, an unquiet Lisa. This was a genuine 
Patti fee. The audience, enraptured with their favorite, were never 
tired of applauding her, nor she of striving to merit their applause. 
On Tuesday L’Africaine was repeated; on Thursday, the Huguenots ; 
and last night, Don Giovanni was given for the first time this season. 
To-night, the immortal Barbiere. 





Wuuts’s Rooms.—(From a Correspondent.)—A very pleasant petit 
concert was given by Miss Marian Wade to a highly respectable com- 
pany at therooms, King Street, on Friday, the 1lthinst. The singers 
were Miss Lucy Franklein, Miss Emily Robinson, Miss Marian Wade 
Miss May Burney, Mr. F. A. Walworth and Mr. Hemming ; instrumen. 
talists, Miss Kate Gordon, Mr. J. Shedlock, B.A., Mr. Gilbert Betja- 
mann; and Mr. Henry Parker, conductor. About a year ago the 
Musical World gave some details of a similar event at the instance of 
that lady (then at Donald’s Rooms), the effort mostly ofamateurs. The 
feature of that evening, however, was the performance of three young 
ladies—intimate friends—then unknown to fame: Miss Franklein, 
Miss Robinson, and Miss Wade. The remarks hazarded on the per- 
formances of that evening augured the assumption of a good position 
at no distant period for two at least of the trio—the third at that time 
having only just past the transition from the amateur to the profes- 
sional. The predictions then ventured have become, in part, verified, 
the first-named lady having found her way to Exeter Hall, where she 
appears to have become a standing principal at the public exhibitions, 
of one of the large societies having their meetings there. The 
second, who shows a marked improvement in her art on the 
year, cannot long be altogether overlooked in that respect. The 
third, the fair Adtesse on the occasion, and whose case forms an excep- 
tion to the generally received truism—that the most excellent amateur 
in the changed position becomes but the very indifferent professional. 
Nevertheless, of Miss Marian Wade, it may be said, that her various 
efforts on the occasion of last week showed—in the development of her 
organ, and her control over it—a progress on the twelve months alike 
bespeaking excessive industry on her part, and pains-taking on that of 
her master—Mr. Walworth: it is said. Another year or two of perse- 
verance in the same course, and Miss Wade will claim a position among 
our best concert singers. The “ bill of fair” of the present entertain- 
ment comprised fifteen vocal pieces, embracing solos, duets, and trios, 
with pianoforte and violin performances, Perhaps the most notice- 
worthy things of the evening were the two violin solos. These were 
performed by a Mr. Betjamann, a young member of the Royal Italian 
Opera Orchestra, who, it would seem, is aspiring to celebrity as a solo 
player, an aspiration, it must be admitted, not altogether unwarranted. 
His first effort was De Beriot’s fantasia on Guillaume Tell. In the 
execution of this piece the cantabile and expressione—the ever-distin- 
guishing characteristic of that celebrated violin composer and perfor- 
mer’s style—has been very accurately caught up by Mr. Betjamann, 
although it is certain, by reason of his age, that he could not only not 
have had the advantage of that great master’s tuition, but not even 
have heard him play. The second piece was the Scotch fantasia of M. 
Sainton. In this piece the imitative expression—first in the represent- 
ing of the bag-pipes, and again of the pib-corn or horn-pipe ; the latter, 
done in harmonies—was very successful, whilst the pathos thrown into 
the ballad air, “ Auld Robin Gray,” in the representation of the various 
emotions its quaint and pathetic poetry suggests, was sufficiently 
attested by the unmistakable impression the performance made on 
the audience, an audience, too, composed chiefly—as those sort of con- 
certs usually are--of ladies, and who, generally speaking, have little 
appreciation of the music of the violin. ; 

Herr Wittem Coenen, the pianist, gave the first of two perform- 
ances of classical and modern pianoforte music at Messrs. Ewer & Co’s 
Library on Thursday morning. Among the most effective pieces were 
Mendelssohn’s Prelude and Fugue in F minor; a Gavotte in B minor 
by Bach; and a composition of his own entitled, «« Chant du Barbe.” 
The last has much merit. Miss Eleanora Wilkinson sang Signor 
Randegger’s “ Ben @ ridicolo” and Mendelssohn’s “ Autumn Song.” 
The performance altogether pleased greatly. 

Mayenor.—Herr Max Bruch’s opera Die Loreley, has been success- 





fully produced. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES’S HALL. 


DIRECTOR—MR. S. ARTHUR CHAPPELL. 


TWENTY-SECOND CONCERT OF THE EIGHTH SEASON. 


SIGNOR PIATTI’S BENEFIT, 
MONDAY EVENING, JUNE 4. 


PROGRAMME. 
PART I. 
QUARTET, in © major, Op. 59, No. 3, for Two Violins, viola, and 
Violoncello, MM. Wi1entawsk!, L. Ries, HENRY BLAGROVE, 
and Piatti 5 4 : ° ° ; ; ° 
SONG—* Rock me to sleep,” Miss Jotia ELTon ° ° 
PRELUDE—Sarabande, and Lourre, from Sonata in C, for violon- 
cello alone (first \ime) Signor Piatt1 . ° ° ° 
SONG—“ If with all your hearts,” Mr. Sims Reeves ° ° ° 
SONATA, in A major, Op. 6, No. 2, for pianoforte alone, Madame 
ARABELLA GoDDARD 3 ° ° . . ° ° ° 


Beethoven, 
Benedict, 


Bach, 
Mendelssohn, 


Mozart. 
PART II. 


SONATA, in D, for pianof rte and violoncello, Madame ARABELLA 
Gopparp and Signor PiaTtI . 3 é ° ° HM ° 
SONG—* Adelaida,” Mr. Sims Reeves, accompanied by M:dame 
ARABELLA GoDDARD ° ° ° . : ° ° 


AIR VARIE, for violin, with pianoforte accompaniment, : 
M. WiENIAWSEI . a Se ° . . . ° Vieuxtemps. 


SONG—Miss Jutta ELTon . “ ‘ ‘ ° Fs . Schubert. 


QUARTET, in D major, No. 45, for two violins, viola, and violon- 
cello, MM. Wientawsk1, L. Ries, Henry BLaGRove . Haydu. 


Mend-ls ohn. 


Beethoven. 


Conductor - - - - Mr. Benepict. 


To Commence at Eight o'clock precisely. 


Sofa Stalls, 5s, Balcony, 3s., admission, 1s. Tickets at Cnaprett & Co.'s, 
50, New Bond Street; Keita, Prowse, & Co.'s, 48, Cheapside; and at Austin’s, 
28, Piccadilly. 


MR. CHARLES HALLE’S BEETHOVEN RECITALS 
The remaining Seven Recitals will take place in the 
ST. JAMES’S HALL, 
On the following Friday and Wednesday Afternoons :— 
June lst, 8th, 15th, 22nd, 29th; July 4th & llth. 
To Commence each day at Three o'Clock precisely, 





At the Seconn Recitat, Mr, HaLus will play the 
Three Sonatas, Op. 10, in C minor, F major, and D major; 
And the 
Sonata in G major (not Op. 14.) 


At each of the eight performances two vocal pieces will be introduced. 

The Programmes will contain descriptions, historical and analytical, of the Sonatas 
as they occur. 

Mr. HALLE will not play at any Morning Concert this season, except at the Eight 
Recitals here announced. 

Prices of Admission: Sofa Stalls, numbered and reserved, £2 2s., for the Series; 
Single Tickets, 10s. 6d.; Balcony, £1 11s. 6d., for the Series; Single Tickets, 7s. ; 
Unreserved Seats, £1; Single Tickets, 3s. Subscriptions received at CHAPPELL and 
Co.'s, 50, New Bond Street; the Ticket Office of St. James’s Hall, 28, Piccadilly; 
of Mr. Cartes Hate, 11, Mansfield Street, Cavendish Square; and of the Principal 
Music Publishers. 


“MUSICAL DEVELOPMENT,” 


A NEW WORK 
By JOSEPH GODDARD. 


In this work, from the analysis of the moral source and intention of music, certain 
principles are discovered which not only aid the due appreciation of actual musical 
works, but are suggestive with reference to the future growth and purification ot 
music, both in form and s)irit. Among Subscribers are E. F. Rimbeult, LL D. 
J. W. Davison, Esq.; C. Steggall, Mus. Doc.; W. Chappell, F.S.A. ; Miss Sabilla 
Novello; &c. 





Price to Subscribers, 5s. 


Names to be sent to JOSEPH GODDARD, 136, St. Paul's Road, 
Camden Square, London, N.W. 





dH G2COOoODBT DD. 


New 8.nyz, appropriate for the compass of Tenor, Baritone, Soprano, or Alto, by 
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TO CORRESPONDENTS. 

Crownep Krxes.—Cannot be found. Consult the tied-up man, 

A Mariouitn —“ A Mariolite” should have been at the Royal Italian 
Opera on Thursday. Lucca was fine ; Mario was transcendant. 

A New-noon Firower.—* Casta Diva.” 

CHANGE For A SoverEIGN.—“ La donna et la bilancia é gita al cielo,” 
Consult Mr. Shirley Brooks, ingenious author of The Silver Cord. 

Notices of Madlle. Linas Martorelli’s and other concerts are unavoid- 
ably postponed until next week. 

Orestes.—Arrested. Room crowded. 


NOTICES. 

[To ADVERTISERS.—The Office of THe Musical Wor tp is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

lo PuBLIsHERS AND Composers—Music for Review must be for- 
warded to the Editor, care uf Messrs. Duncan Davison & Co., 
244 Regent Street. 

Co Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL Wortp. 
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ACROSS OPERA. 

IR,—It is only a twelvemonth since that L’Etoile du Nord was 
played at the Royal Italian Opera, with all the magnificent 
scenery and decorations that the work requires. Not one of the 
principal parts was given to a singer of the first class; but the 
opera attracted a large audience, and was much and deservedly 
applauded. It contains a great deal of fine music, one ingenious 
and admired jinale, a first act as full of melody as any act that 
Meyerbeer has ever composed, two highly characteristic military 
songs, and a pantomimic duet for two vivandiéres which, though it 
produces but little effect as sung by German vocalists on our stage, 
sung by French actresses in Paris, was the most successful piece of 
the opera. L’Etoile du Nord, in short, possesses musical beauties 
of a high order and of the most varied kind; but, as it was last 
given at the Royal Italian Opera, the piece owes very little to the 
manner in which the chief parts were played, and a great deal to 

the splendour of its externals. 

I was forcibly reminded of this the other night, when, not Etoile 
du Nord, with all sorts of grand tableaux and no singers, but II 
Barbiére with no scenery at all except bare walls, and with Adelina 
Patti, Mario, and Ronconi in the principal characters, was per- 
formed. With Adelina Patti to give life and warmth to an opera, 
the need of decoration seems to disappear. She is the soul of 
Italian opera; or, at any rate, she is the animating spirit of 
numerous works of the pure Italian school which, for some years 
before her appearance, had been laid aside for want of a fitting 
representative. They have been revived for her, and she has re- 
vivified them. After the death of Bosio we certainly thought we 
had heard the last of L’Elisir d’Amore for many years to come ; 
but now another Adina has risen, who is also an Amina and 
a Rosina, a Linda and a Lucia, a Norina and Zerlina beyond 
compare. Moreover, Mdlle. Patti has, I am convinced, enough 
imagination and enougl. tragic power to play the part of Norma 
to perfection. If so, she would thus prove to the public that toa 
really great singer all parts, whether of a strong dramatic or of @ 
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“ light” character, come alike ; but in the meanwhile it is better 
perhaps that the young prima donna should continue to represent 
youthful heroines, She will always be old enough to appear as 
Norma, who was the mother of two children, but she will not 
always be young enough to look like Rosina, who was Bartolo’s 
ward and a girl in her teens; though we have often, too often, 
seen the character represented by matronly vocalists twice Mdlle. 
Patti's age and three times her dimensions round the waist. 

I will not praise Mdlle. Patti for taking a girlish view of the 
character of Rosina. I do not suppose she takes any view of it at 
all. She enters into the spirit of the part naturally; a simple 
part which youth, beauty, liveliness, a fine voice, and a thorough 
knowledge of the art of singing, would enable any young lady to 
get through, and which, though it is seldom adequately repre- 
sented, scarcely admits of being misinterpreted. I have seen 
Rosinas who were very lady-like but far too serious, and Rosinas 
who, feeling that their natural vivacity had left them, tried to 
make up for the want by an elaborate display of coquettishness. 
But Rosina is not coquettish because she prefers the young 
brilliant Almaviva to the peevish old Bartolo; and if she does 
behave with a certain levity it is the result of circumstances, not 
of character. Besides, what can be more proper than her inquiry, 
when she is on the point of eloping with the Count, as to the 
seriousness of his intentions? The question might, perhaps, have 
been asked before, but such a question is always put in time if it 
elicits the desired answer. Rosina is artless, and yet so sly that 
she astonishes the experienced Figaro, who flatters himself that he 
understands the nature of women. If this artlessness did not form 
part of her character there would be nothing to surprise him in her 
ingenious little devices. If Mdlle. Patti's Rosina is thoroughly 
natural, it is also quite original in this respect—that it never once 
reminds us of the Rosina of any other singer. No one’s mantle 
has fallen upon Mdlle. Patti. Everything about her belongs to 
herself—including, by-the-way, much of the ornamentation of her 
songs, and nearly all her cadences. These may not be absolutely 
needed, but they are delightful superfluities to which Mdlle. Patti 
has accustomed the public, and of which she cannot now 
deprive us. 

The first appearance of Mdlle. Patti has, for the last five years, 
been the great event of our musical season ; and never has she 
received a more enthusiastic welcome than that with which she 
was greeted the other evening. As Rosina, the audience have an 
opportunity of giving her a double reception; first, when she 
is seen for a moment in the balcony, and secondly, when she enters 
the street, court-yard, garden, or whatever the open space outside 
Don Bartolo’s house is supposed to represent, and commences her 
cavatina. But applause is not only no test of merit in England, 
and, above all, at the Royal Italian Opera, it does not even 
amount to a complete expression of the feeling of the public. 
Singers who cross the seas must find that temperaments change 
with climates; and Mdlle. Patti, who was not long since at 
Madrid, was no doubt more warmly received by the hot-blooded 
Spaniards than she ever has been by her innumerable English 
friends, who are constant, but comparatively calm. Here we never 
think of training canaries to fly at a favourite vocalist, nor do we 
pelt her with poems printed in gold letters on sheets of white satin ; 
and even if a few daring persons venture in their enthusiasm to 
throw bouquets at her feet, they look rather confused if they are 
observed in the act.* 





* Is Mr. Silver qt exact here (I mean here *—at the asterisk)? 
The other night I was at H. M. T. I chanced to pick up a 
bouquet which had failed to reach its intended destination, having 


been feebly ejected from an upper box, and falling almost as per- | 





However, on the whole, it may be fairly said and arithmetically 
proved, that Mdlle. Patti has nowhere obtained so much success as 
in London ; for the simple reason that, successful everywhere, she 
has appeared in a greater number of characters here than elsewhere 
in Europe. And of all these characters there is none with which 
she has more completely identified herself than with Rosina. Her 
representation of the part makes us forget her immediate prede- 
cessors, as they, in their time, caused the Rosinas of an earlier 
period to be forgotten. So Rossini’s setting of the Barber of Seville 
eclipsed Paisiello’s version, which, in his day, outshone Beaumar- 
chais’s comedy, which had itself been recognized as an improvement 
upon Molidre’s piece Le Sicilien—a dramatic sketch, of which 
Beaumarchais’ Barber of Seville is little more than a development 
with variations and embellishments. The main idea of Le Sicilien; 
ou, Amour Peintre may yet be produced in other forms. The lover 





pendicularly as Sir I. Newton’s apple. To the bouquet was 
attached a paper, colour pink-green, upon which was printed the 
following enigmatical poem :— 


DODO ODO ODDO OOH DIOL DL TLGE 
Go Therese Jlma Cietjens de Marsha. 


—_—_o— 


If you wish to see splendour, correctness, 
Fine dresses, scenes gorgeous, and show, 

The perfection of singing and playing, 
You must to Her Majesty’s go. 

This night a new Star at Her Majesty’s, 
Shone forth with most brilliant effect, 

She's youthful, and lovely, and charming, 
She's perfect in ev'ry respect. ¢ 

To-night I shall hear charming Tietjens, 
Who is sparkling with genius and fire, 

What a voice!!! by Apollo ’tis stunning, 
She rivals the God of the Lyre. 


The house she at once took by storm, 
And gained ev'ry true feeling heart, 
Through the season, by Jove, she'll be famous, 
In the city, and towns ev'ry part. 


I hope from my heart she’ll stay here, 

For her voice is the fountain whence flows 
Those slancie which call forth the tear, 

And rapture transcendant bestows. 


But stop, little saint, you’re mysterious, 
Too foggy, I tell you, by Jove, 

Come tell us the name Of your fair star, 
De Murska, sweet Ilma, a love. 


And tho’ there are many great artistes 
In Mapleson’s sweet diadem— 

Grand Tietjens’ the sun of the casket, 
The rarest, most precious bright gm. 

When this gem, sweet Murska, pour'd forth friend, 
All the charms of her fresh, brilliant style, 


All the beaux in the stalls were extatic, 
As they gaz'd on her beautiful smile. 


Iam charm’d a tout outrance with Tietjens, 
Who sings like an angel, by Jove, 

The duet from Les Huguenots glorious, 
And Arditi’s ‘‘ Ardita,” a love. 


Oh! she’s an exotic enchantress, 
So graceful, distinguée, si belle, 
All who heard her delicious Lucia, 
Were charmed with a magical spell. 
Oh ! sing Margherita, Elvira, ae 
Oh! sing your bright strains, nightingale, 
You're enthron’d in this land of your triumphs, 
We'll crown you with flow’rs without fail. 


H. ¥. St. ¥. 


To be published in “ The London Season” of 1866. 
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who in a spoken drama disguises himself as a painter, that he may 
obtain an interview with his mistress under pretence of taking her 
portrait, is appropriately disguised in an opera as a music-master ; 
and in a ballet on the same subject he would naturally be intro- 
duced as a dancing-master. But the Barber of Seville has doubt- 
less found in Rossini’s setting the mould in which it will finally 
remain; while, as regards the heroine of this charming work, 
Mdlle. Patti embodies the character so admirably that by the opera- 
goersof the present day she must always be remembered as the type 
of the perfect Rosina. 

Those great artists, Signor Mario and Signor Ronconi, know 
that it was not for the sake either of Almaviva or of Figaro that 
every place in the theatre was taken some days beforehand for the 
first representation of JJ Barbitre. But we must not forget how 
much the humour of the barber, and the grace of the count, and 
the singing of both had to do with the general success of the per- 
formance. I need scarcely add that the orchestra was all that 
could be desired— except, indeed, that the quick movement of the 
Jinale to the second act was taken at the usual racing pace—usual, 
at least, at Covent Garden. If Mr. Costa thus hastened the move- 
ment of every piece in the Africaine the curtailments now necessary 
and about which such a dust has been raised, would scarcely be 
required. : SHAVER SILVER. 

To D. Peters, Esq. 

But for the signature I should have placed the above to the 
account of Mr. A. Longears, who hath often been scratched for a 
caccethes, the most irritating symptom of which was versicles. 
Nevertheless, Mr. Longears is still with the bellicose Bismark at 
Schloss Esel, Berlin. And, indeed, without the umpirage of that 
Muttonian, the king’s wagers with his Prime Minister could never 
be amicably settled, either being choleric and either a shade sus- 
picious of the other. I am, therefore, forced to accept the signature 
“ H. J. St. L.,” if not as either veridical, at least as the penname of 
some other functioner. The versicles look well on paper, but are 
hard to dissolve into their primaries. D. Peters. 

London, May 25. 

—_—o— 
6¢ 4 FEW Facts concerning the Grand Opera in Paris, and the 
Salaries of the Artists,” is the title of a recent article in the 
Neue Berliner Musik-Zeitung. As it contains several facts not 
generally known, we condense it for the information of our 
readers. 

‘Lhe first managers of this famous art-institute were the Abbé 
Perrin and Cambert, the composer, associated with a certain 
Marquis Sourdéac, who, from love of the occupation was—the 
machinist. At the end of a twelvemonth, during which the 
managers cleared 120,000 francs, the management was taken from 
them and given to Lulli, the Musical Director to Louis XIV, 
Lulli did quite as well as his predecessors, for he made a fortune 
of 800,000 francs in fifteen years. He was succeeded by hi, 
son-in-law, Francine, who leased out the speculation to severa| 
capitalists, from whom he afterwards took it back. By the king’s 
command, the Dauphin’s Master of the Horse was received 
into partnership with him in the year 1698. But the new-comer 
ruined him. The enterprise again passed into the hands of capital- 
ists ; was again resumed by Francine; was then carried on by a 
farmer of the customs, who was ruined, and then once more re- 
verted to Francine, who was again unable to retain it. The king, 
who had himself hitherto been the principal director of his musical 
amusements, was so little edified by these continual changes, that 
he entrusted the management to the Chamberlain of the Palace, 
Matters then became involved in good earnest. The Duc d’Antin, 
brother of the Marquise de Montespan, was appointed stage-mana- 
ger, but soon resigned the post. In 1728, a composer of the naine 





of Destouches obtained the management, and disposed of it for the 
sum of 300,000 franes, to a M. Gruer, who was granted the patent 
for thirty years. He was, however, deprived of it by a peremptory 
resolution of the Council of State, and his previous partners, the 
Count Saint-Gilles and the President Lebeuf, became his suc- 
cessors, but, after the lapse of ten months, were sent into banish- 
ment. In 1731, Prince Cavignon was Head Royal Inspector ; 
in 1733, Captain de Thuret obtained Gruer’s patent, and in 
eleven years was ruined in health and fortune. In 1744, Berger 
entered upon the management with the same result. Next came a 
M. Tréfontaine who, in sixteen months, left the manager’s room 
for the Bastille. By Royal command, the Municipality now under- 
took the management—fresh troubles. In the year 1778, the 
Grand Opera received for the first time a subvention of 80,000 
francs, an enormous sum for the period, yet, after a twelvemonth’s 
trial, the manager, De Vismes, would not retain office. In 1780, 
Louis XVI. again leased out the theatre to the Municipality, 
and Berton, the composer, became manager. In 1790, the Munici- 
pality again undertook the burden, and, in 1792, Francceur 
obtained the patent for thirty years. He was, however, deposed 
no later than in 1793, and replaced by a committee consisting of 
the most violent sans-culottes. Danton, Hébert, Henrion, etc., 
were now to be met behind the scenes once frequented by crowds 
of elegant gentlemen. One evening, after Lainez, the singer, had 
sung a patriotic ode, a man, who had been talking upon the stage 
to the above chiefs of the Revolution went up to him and said 
good-humouredly : ‘ Citizen, your ode is worth nothing. I know 
you did not write it, but I advise you, for the future, before offer- 
ing the Nation such stupid trash, to show it to me; I will act 
as censor.”—‘ Yes,” observed one of the choristers present, ‘ and 
our good-natured censor knows all about slashing and cutting.” 
Lainez afterwards learned that his critic was the Executioner of 
Paris, who spent his spare time at the Opera. The affrighted 
artist then perceived the hidden meaning of the chorister’s words. 

After the Reign of Terror, a manager was again appointed. 
During the Consulate, the Grand Opera was placed under the 
supervision of the Prefect of the Palace. In 1807, the High 
Chamberlain was director of the Theatres, and Picard manager, 
which he continued under Louis XVIII. also. In 1821, Habeneck 
was manager under the Chief Intendant and Minister of the Royal 
Household, Count de Blacas. After the Revolution of July, the 
Opera was made a private undertaking, and M. Véron became 
manager. In 1835, he gave up his place to M. Duponchel, and 
retired a millionaire. (It was during his management that Robert 
le Diable and Les Huguenots were produced). After Duponchel 
came, in 1840, Leon Pillet, who, in seven years, contracted debts 
to the amount of 513,000 francs. Duponchel then again under- 
took the management with M. Nestor Roqueplan. The latter 
remained as sole-manager after the events of 1848. 

On the establishment of the Empire, the Opera was once more 
placed under the control of the Minister of the Imperial Household. 
‘The last three ‘* Imperial” managers have been: 1854, M. Cros- 
nier ; 1856, M. Alphonse Royer; and, 1862, M. Perrin, who is 
now the first private manager. Previously to 1789, the salaries of 
the principal singers amounted to 9000 francs, and those of the 
dancers to 7000; during the Revolution, they amounted to 20,000 
and 15,000 with certain state-grants. Before 1789, a jigurante 
received 7/0 francs, and during the Consulate, 1300. In the time 
of Louis XVI., the orchestra cost 46,000 francs, and in that of 
Napoleon I., 132,000. At the present day, the first singers cost . 
annually sums of 60,000, 80,000, 120,000, or 150,000 francs each, 
The other expenses, amounting before 1789 to a few hundred thou- 
sand francs, and during the first Empire to a million and a half. 
have now risen to four millions. 
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BRIEF BRIEFS. 
To the Editor of the Mustcan Wortp. 


S1r,—For a long tiine it was currently reported that the duet in 
the fourth act of the Huguenots, which is universally regarded as 
Meyerbeer’s highest effort, was composed at the suggestion of 
Nourrit ; that Scribe himself had made the grand oath in the 
fourth act the great effect of the opera, but that Nourrit thought 
it strange that he, the hero, should merely have to appear that he 
might immediately afterwards conceal himself, and then rush out 
and hurry away. In consequence of this, he is said to have 
stated that he preferred not to come on at all. This version was 
more especially credited after Berlioz had given it in his Soirées de 
Orchestre. On the one hand, people admired the genius of the 
com , who quasi extemporised such a piece of composition, 
while, on the other, they were struck by his good luck in having 
been induced to do so through the caprice or ambition of a singer. 
Recently, however, conscientious research has proved that the duet 
was contained in Scribe’s original sketch, and that it was completely 
written by him, but that Meyerbeer, who had been highly pleased 
with the sketch, when he read it, was not satisfied with the mode 
in which it was carried out—nay, that the words of the duet, as it 
is at present sung, are not by Scribe but by Emile Deschamps. 
The fact is that at the period when Meyerbeer was most busily 
employed upon the opera, Scribe had gone for a trip to the 
Pyrenees, and the composer, in conjunction with Nourrit, applied 
to Deschamps. Meyerbeer was so entranced with the latter's 
work that he even gave him other parts of the libretto to write. 
In this way were written Marcel’s air, ‘‘ Piff, Paff;” his duet 
with Valentine ; and the grand trio in the fifth act. Deschamps 
draws, at the present day, a part of the money paid for represen- 
tation, dedtcted from Sieerben"s share, because the composer 
introduced the changes in, and additions to, the libretto without 
consulting the first author. 

Your readers will, perbaps, be interested to learn that the 
subject of Les Huguenots is taken from a very admirable book 
bearing the title of 1572, by Mérimée, and giving a most clever 
and exact picture of that sanguinary epoch. 

Short Commons—May 25. 

—e 


NATIONAL CHORAL SOCIETY. 


The performances given by this society at Exeter Hall have 
been hitherto exclusively confined to oratorio. Wednesday last, 
however, formed an exception to the general rule, the efforts of the 
choir (assisted by the Orpheus Glee Union) being devoted toa 
selection of compositions from the pen of their indefatigable 
conductor, Mr. G. W. Martin, all of which appeared to give great 
satisfaction to an appreciative audience. ‘Iwo pianoforte solos by 
Miss Ellen Day and songs by Miss Lucy Franklein and Mr. 
Leigh Wilson were also received with favour, the gentleman being 
encored in Blumenthal’s popular song, ‘‘ The Message,” and 
substituting the almost as popular ‘‘ Pretty Jane,” in which the 
singer was his own accompanist. But the great feature of the 
concert was eaquestionabiy: Madame Maria Vilda’s singing of 
Pamina’s air from the Zauberflote and “ Casta Diva” from Norma, 
the latter, no doubt being best known to the hearers, creating a 
furor of delight, which was still further enhanced when the 
accomplished vocalist returned to the platform and gave Signor 
Arditi’s waltz, ‘‘ Il Bacio,” as a substitute for the air of the Druid 
Priestess. ‘The verdict of the comparatively exclusive audience 
who heard Madame Vilda at the Royal Italian Opera has been 
more than confirmed by the hands and lungs of a general public 
who showed themselves no less alive to the superb quality of this 
gifted lady’s voice than to the use to which it is put. D. Harp. 


T. Durr Sort. 





M. Ernest Srorcer, pianist and composer, has arrived in 
London. 
« Miss Amy Coyne, a young pianist, daughter of the popular 
dramatic author, Mr. Stirling Coyne, is announced to play for the 
first time in public at her Matinée Musicale d’Invitation, to be 
ee on Monday the 28th inst., at the Beethoven Rooms. 
a speaks very favourably of Miss Amy Coyne’s talent. She 
be assisted by Madame Rudersdorff, Mi 


Miss Julia Elton, Messrs. 
Cummings, Carrodus, Randegger, &, 












NEW PHILHARMONIC CONCERTS. 
At the third concert, on Wednesday night (St. James’s Hall), 
Dr. Wylde presented his numerous supporters with the following 
magnificent programme :— 


PART I. 
Overture, Op.118(Manfred) . . . | +. + « , Schumann. 
Aria, “Che pur aspro” (Il Seraglioy. . © ce « « Mozart. 
Aria, “Salve! dimora” (Faust). . . . . =. « Gounod. 
Symphony (Eroica) . e e e ° ° e e + Beethoven. 
Duetto, *Daquel di” (Linda). . . . + «  « Donizetti. 
Aria, “In diesen heil’gen Halien” . . . . « « Mozart. 
Overture (Semiramide) ree ae Rossini. 

PART II. 
Concerto in G minor, Pianoforte. e Mend: e 
“noone... cl eee 
Aria, * Bell’ raggio” . . . . ° e ¢ « «. Rossini. 
March(Egmont). . . . + Beethoven 


Conductor, Professor WrLpz, Mus. Doc. 


Schumann’s grandly gloomy overture was right well given, but 
coldly received. 

Mdlle. Titiens gave the florid air of Mozart's Costanza in her 
most brilliant manner, and was called back to the orchestra. 
Signor Gardoni exhibited his accustomed refinement in the some- 
what hacknied Garden Song of the rehabilitated necromancer. 

The giant Eroica was played with marvellous fire ; and rarely 
has the tempo of each successive movement been more nicely 
indicated. 

The theatrical duet from Linda di Chamouni, though out of 
place out of a theatre, was delivered with such animation by 
Malle. Titiens and Signor Gardoni, that it pleased just as though it 
had been in place in a concert-room ; and both singers were called 
back. The deep and sonorous bass of Herr Rokitansky did as 
much for the second air of Serastro, High Priest of unintelligible 
mysteries ; and Herr Rokitansky, too, was ‘‘ summoned.” 

Rossini’s overture sparkled like champagne, and the ear drank 
its effervescent strains with mouth-like avidity. Dr. Wylde took 
the allegro almost allegrissimo. 

Mendelssohn’s concerto was again champagne, which, there 
being more body in it (as well as more flavor) than in the other 
took longer to dispose of. The last movement (to change metaphor) 
sparkled—as Schumann said of Cherubini’s quartet finale—‘ like 
a diamond when you shake it.”* And truly Arabella Goddard's 
execution was diamond-like in its clearness, dazzling in its rapidity. 
Nor (to drop metaphor) was the fiery impetuosity of the opening 
allegro, or the heavenly repose of the slow movement, with violon- 
cellos singing like a choir of the beatified, a bit less grateful. The 
picture (to take up metaphor again) was perfect in all its parts, 
Again was enthusiasm evoked; again was the artist recalled with 
clamorous good will 

The tranquil air of Pylades the faithful, and most expressively 
given by Gardoni, and the gorgeous “ Bell raggio” (which should 
not have been separated from the overture to Semiramide), 
gorgeously intoned by Titiens, were in strong relief ; while the 
march of Beethoven, so stubborn and so full of character, brought 
an excellent concert worthily to an end. CoveENTRY FIs#. 





Mr. Em1te Beraer has arrived in London for the season. 


Herr Motigue and his clever daughter, Fraulein Clara 
Molique, have gone to Bavaria. Herr Molique will reside in the 
vicinity of Munich, where his friends can easily get an occasional 
peep at him. He will long be remembered in England, not only 
as one of the most legitimate of artists but as one of the best and 
most amiable of men. All amateurs will be glad to know that 
Malle. Anna Molique, the well-known pianist, will remain and 
follow her profession in London. 





* <* Das wie ein Diamant, wie man es wendet, nach allen Seiten Funken 
wirft ” is thus rendered, with elegant freedom, by “ E. M. von @” of the 
Shilling Magasine. ute nd. ccna 
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MDLLE. PAULINE LUCCA’S CONCERT. 


The first of a series of Grand Morning Concerts,” projected by the 
director of the Royal Italian Opera, was given on Monday at St. James’s 
Hall under the name of Mdlle. Pauline Lucca. The programme was 
almost entirely vocal, the principal singers of the Covent Garden com- 
pany, excepting Mdlle. Adelina Patti, Signor Naudin and M. Faure, 
making their appearance. There was no band, and the instrumental 
solo performances were restricted to those of Mdlle. Marie Krebs on the 
pianoforte and Master Ernst Bonnay, a new importation, on an instru- 
ment called the xylophone. ‘Two singers were heard for the first 
time in England, Signor Nicolini and Mdlle. de Poellnitz. ‘The gentle- 
man comes from the Italian Opera at Paris, and possesses a tenorino 
appertaining somewhat to the Gardoni style of voice, which is pay- 
ing him a real compliment. He sang the romanza, “ Quando le sere 
al placido,” from Verdi's Luisa Miller; ‘La donna é mobile ;” and, 
with Mdlle. Fricci, Signors Graziani and Capponi, the quartet from 
I Puritani, “ A te o cara.” He seemed to please most in the air from 
Rigoletto, Signor Nicolini is announced to make his first appearance 
on Tuesday at the Royal Italian Opera, as Edgardo in Lucia di Lam- 
mermoor, with Mdlle. Adelina Patti. Mdlle. de Poellnitz comes from 
Berlin, and is “ Cantatrice de la Cour” to the King of Prussia. She 
sang the air of the Countess, from Figaro, “ Porgi, amor,” and took 
part in Rossini’s “ Carita” with Mdlle. Antonietta Fricci and Malle. 
Morensi. Mdlle. de Poellnitz has good qualifications. 

The programme contained nearly thirty pieces, which clearly pre- 
clude the possibility of our doing more than stating what created the 
best impression, without laying especial emphasis on what pleased 
us the most. Doubtless it was owing to the fact that many ama- 
teurs of the pianoforte were present, that Mdlle. Marie Krebs, Mr. 
Alfred Mellon’s young and brilliant pianist, made one of the sensations of 
the concert, being encored in Liszt’s fantasia on Lucia, for which she 
substituted Thalberg’s “« Home, sweet home,” and again made a power- 
ful impression. Mdlle. Krebs also played Weber’s “ Perpetuum 
Mobile,’ and played it admirably, but Liszt and Thalberg seemed 
more to the liking of the audience than the composer of the sonata in 
C major, No. 1. Master Ernest Bonnay made a great effect in his 
performance on the xylophone. The xylophone is a sort of har- 
monium played upon by sticks. The slabs are of metal and the sound 
is very agreeable, but we fancy would tire the ear soon. Master 
Bonnay uses his two sticks like a perfect Asmodeus, and pleased so 
much in his performance of an air varié by Mayseder, that an encore 
duly followed. We cannot accept a performance on the xylophone 
as belonging to high art, but it is novel, and therefore calculated to 
produce a sensation. 

Malle. Pauline Lucca, although she hardly seems made to burn 
away from the foot-lights, and yearns for the big house and the big 
audience, for scenic splendours, decorations and costumes for move- 
ments, gestures and dramatic occasions, had yet her brilliant moments, 
and enchanted all ears by the beauty of her voice and the brilliancy of 
her style. Her performances comprised Offenbach’s “ La Chaconne,” 
a piece hardly worthy of her rare abilities; with Signor Mario, the 
duet from Ernani, ‘‘ Ah morir potessi ;” and Mr. Benedict's new song, 
«Die Aeolsharef,” the last being unanimously encored. Mr. Bene- 
dict’s song is charming, and fell charmingly from the charming lips 
of Mr. Gye’s prima donna. That Mdlle. Maria Vilda should sing 
“ Casta Diva” everybody can understand, but that she should attempt 
Signor Arditi’s “ Bacio,” mueh more the “Shadow Song” from 
Dinorah, no one expected. Let us merely say that each was sung 
admirably. Among the successes may be recorded that of Malle. 
Aglaja Orgeni, who was greatly admired in the air from the 7’raviata, 
and in a mazurka by Chopin, arranged for the voice by Madame 
Viardot. In the latter Mdlle. Orgeni showed unusual powers of exe- 
cution. What the other singers sang, and how well they acquitted 
themselves, must be left to the imagination. iB Ae 








Miss Fanny Armyrace anp Miss Rosa Batysmeap’s Marriner 
p'Inviration.—The above two young artists gave their second Matinée 
d' Invitation, at Wigmore Street, Cavendish Square, on Friday, which 
attracted a very crowded audience. The programme provided by those 
young ladies was a good one, but owing to the non-arrival of Mr. Rad- 
cliffe, the flautist, some slight deviation took place in the programme. 
The concert opened with a vocal duet from J Martiri, sung by Miss F. 
Armytage and Mr, F. Elmore. Miss F. Armytage sang “ Vedrai 
Carino,” “ Home, sweet home,” and one or two vocal pieces, in all of 
which she received loud applause. Mr. F. Elmore sang “Though art 
80 near,” ‘* Adelaide,” and one of his own ballads “ Airy fairy Lillian,” 
Miss Rosa Brinsmead played a rondo of Weber’s, two of Mendelssohn’s 
musical sketches, Chopin’s Ballade in A flat, finishing the concert with 
Dohler’s fantasia from Guillaume Tell, in all of which she was warmly 
eulogised, and was-heard with renewed pleasure. Mr. H.R. Byres; of 
the Royal Academy, accompanied the vocal music,  Basmr’Bazoox. 





MISS AGNES ZIMMERMAMN’S PIANOFORTE 
RECITALS. 


The second “ Recital” of Miss’ Agnes Zimmerman, at the 
Hanover Square Rooms, on Thursday, attracted a large audience 
from the haut ton of society and the élite of our amateurs and pro- 
fessors. ‘The performance began with Beethoven’s Sonata in A, 
Op. 101. ‘The various phases of this recondite and enchanting 
work (one of the *‘impossibles” till the Goddards and the Hallés 
showed they were both possible and beautiful) were remarkably 
well interpreted; the most genuine and appreciative applause 
followed the termination of each successive movement. e all 
was excellent, connoisseurs felt most indebted to Miss Zimmerman 
for the unfailing clearness with which the fugue in the last move- 
ment was played out. The clever pianist next gave a composition 
of her own—Canon,*Sarabande, and Gigue—demanding no ordi- 
nary manual dexterity and vigour of accentuation. ‘The refined 
taste with which this was executed, combined with its intrinsic 
merit, won for it cordial and unanimous approval. 

Robert Schuman’s sonata in G minor, Op. 22, asks for still higher 
powers of style and mechanism. iss Zimmerman showed she 

both, and played like a thorough artist. The sonata 
is a work of marked originality—the last two movements—Scherzo 
(‘* Sehr rasch und markirt”) and Rondo Presto—the most charac- 
teristic movements in the work (most characteristic of Schumann), 
were delivered with such feeling and spirit as to draw down un- 
equivocal applause. Nevertheless, the sonata must be reheard to be 
understood thoroughly. The ‘ Recital” came to an end with Herr 
Pauer’s variations on an air in Mozart’s Seraglio ; Mendelssohn’s 
Prelude and Fugue in B flat, (No. 6, op. 35), the execution 
of both of which was unexceptionable, and entirely to the satis- 
faction of the critical audience assembled. The vocal music 
was assigned to Madame Rudersdorff, who dug up for the 
occassion a very difficult, if not very engaging, air by J. S. 
Bach’s contemporary, G. H. Hasse (author of some of ‘“ the 
pretty Dresden songs”). ‘‘ Ritornerai fra poco,” composed in 
1720, was buried shortly—almost as soon as it was born; and 
now, after the lapse of more than a century, has been exhumed by 
Madame Rudersdorff—who, in marked and pleasing contrast, gave 
a charming song, by the fair concert-giver, accompanied on the 
pianoforte by Miss Zimmerman herself, ‘‘ The Ringlet ” (words by 
the laureate). 

‘Your ringlets, your ringlets, that look so golden gay, 
O ringlet, O ringlet, I kiss'd you night and day.” 

(I am aware it should be a tetrastich) pleased, and is a gem in its 
way. A song by Mr. Henry Smart—* Farewell, my love "— 
written in that accomplished composer's best and purest style, 
also sung, and well sung, by Madame Rudersdorff, received a loud 
encore. This was mated with a Lied by Herr F. Abt. Signor 
Randegger accompanied all the songs with the exception above- 
named. The ‘ Recital” gave eminent satisfaction to all —— 


BENEFIT CONCERT FOR THE HosPITAL FOR DISEASES OF THE 
HeArT.—We understand that the matinée for the benefit of the 
Hospital for Diseases of the Heart, under the superintendence of 
Mr. H. J. St. Leger, is fixed to take place at Dudley House, by 
the kind permission of the Right Hon. the Earl and Countess of 
Dudley, on Wednesday the 13th of June. 

Mp.te. Carlotta Patri.—Accounts from Milan bring the 
pleasing intelligence that this popular young cantatrice has nearly 
recovered from her recent illness, and that she is expected to leave 
for London about the latter end of May. . 

Quite Rigut —“ Iphigénie en Aulide has not succeeded at Her 
Majesty’s Theatre,” writes the Art Musical. [True, for the best 
of all reasons, it has not been produced there.] 

ARABELLA GODDARD AT THE BoTaNICAL GARDENS. -A new and 
magnificent specimen of the Pelargonium flower, now being 
exhibited at the Horticultural Gardens, Kensington, has been 
named ‘ Arabella Goddard” by the producer. 

Sacrep Harmonic SocteTy.—Elijah was to have been performed 
last night as the final concert of the season, with Madame Parepa, 
Miss Robertine Henderson, Miss Julia Derby, Madame Sainton- 
Dolby, Messrs. Sims Reeves, Chaplin Henry and Santley as prin- 


cipal singers. 
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To the Editor of the ** Mustca Wortp.” 


$1r,—Except in the sense that they are both lyric tragedies there 
is little in common between Gluck’s Iphigénie and Cherubini’s 
Medea. And yet that Cherubini was a good deal influenced by 
Gluck is unquestionable. Though com for representation at 
the Théatre de la rue Feydeau (or “ Faydeau,” as it it was then 
written), dialogue, ins of recitatative (parlante or measured), 
occupies a large place in the score of Medea, the influence of Gluck 
is none the less apparent elsewhere. At least I can see it, if others 
can’t. So much the better for it ; so much the worse for others.— 
I am, Sir, yours faithfully, S. T. TABLE. 

D. Peters, Esq. 


[I can’t see it, if others can. 
others. —D. PETERS. ] 


Tant pis for me; tant mieux for 


—o—- 
To the Editor of the Musica WortD. 


Str,—If a compliment was intended to the ‘‘ Musician of the 
Future” at a certain Philharmonic Concert, in 1865, it was surely 
wrong to select for performance the overture to Rienzi—that early 
opera composed when he was petted by Meyerbeer and Halévy, 
and when (as the bound (and unbound) volumes of the Revue et 
Gazette Musicale de Paris show), he was writing glowing pane- 
gyrics of the amiable great master whom he afterwards (see Oper 
und Drama) so virulently abused. Nevertheless, Sir, I am yours 
to order. STepHEN Rounp (Muttn.) 





Mr. Henry Lestie’s Cuorr.—The extra concert (to which the 
subscribers of the present season were entitled to admission) gave 
complete satisfaction to an audience quite as numerous and appre- 
ciative as had attended any of the previous pleasant entertainments 
provided by Mr. Leslie for his supporters. It is very seldom that 
the first piece in a concert commands much attention, while the 
bare thought of an encore for the opening number would scarcely 
be dwelt upon. Yet Festa’s by no means novel Madrigal, ‘‘ Down 
in a flowery vale,” not only at once rivetted attention, but so de- 
lighted the hearers that the demand for its repetition was not to be 
resisted. Similarly distinguished were. Pearsall’s ‘‘ Take heed, ye 
shepherd swaius,” M. Gounod’s “‘ Ave Maria” (adapted to the 
first prelude of J. S. Bach), and Barnby’s part-song, ‘‘ Sweet and 
low.” The instrumentalists were Mdlle. Mehlig and Herr Straus, 
whose talents were suitably exhibited conjunctively in Mozart's 
sonata in F, and andante con variazioni from the Kreutzer sonata, 
the lady also displaying her ability in Mendelssohn's Speinlied, 
and Chopin’s Impromptu in C minor. 

Can any of your readers fathom the meaning of the following 
words from the choral part-song, ‘‘ The Swallow : "— 

“ Does brighter morn bedeck the sky, 
Through silver clouds, at silent midnight peering.” 

Or again of the following :— 

“Ah! thy flight, heaven's azure hearing, 
Gentle swallow, omen cheering.” 

Perhaps Mr. Peters, or Mr. G. Roores, can explain how morn 
bedecks the sky at midnight, or how azure can be heard. Cer- 
tainly it is beyond the comprehension of D. Harp. 

[Perhaps Mr. Hard will enlighten himself. D. Perers.] 


Deatu oF FatHER Prout.—On Friday week, the Rev. Francis 
Mahony, well known in the literary world as Father Prout, author 
of the celebrated Prout Papers, died in Paris. He wrote several 
renowned lyrics, among others ‘‘ The Bells of Shandon,” additional 
verses to the ‘* Groves of Blarney,” &c. 

BARCELONA —The long-expected Africaine has at last been pro- 
duced and with the greatest success. Madame Kapp-Young was 
Selika ; Madame Ruggero, Ines; Signor Morins, Vasca, and Signor 
Boccolini, Nelusko. The audience were enthusiastic in their appear- 
ance, and several times called on the artists, as wc!l as the manager, 
Signor Rovira. : 


Corennacen.—Herr J. Lotto has been playing here with great success. 
The king has conferrred on him the order of the Daneburg. 

Tae Emperor or Avsrnta, has conferred the Gold Medal of Merit 
for Science and Art upon Herr L. A. Zellner, Editor and publisher of 
the Blatter fiir Miisik, in consideration of the services rendered by that 
gentlemen to art, 





Mrs. Tennant gave a Matinée at the residence of the Marchioness of 
Downshire, Belgrave Square, on Tuesday, the 13th instant. The 
following made up the list of performers :—Mrs. Tennant, Madlle. Lieb- 
hart, Miss Emma Jenkins, Madame Sauerbrey, Messrs. Leigh Wilson, 
Richard Lanswere, singers, and Mr. John Thomas (harp), Signor Carlo 
Patti (violin), Miss Madeline Schiller and Mr. Brinley Richards (piano- 
forte), instrumentalists. Signor Carlo Patti is brother to the world- 
renowned prima donna Adelina Patti, and inherits no little of the family 
talent. He is a very expert and finished player and with a little more 
force and breadth of style would be a great player. Signor Carlo Patti 
is very young and will no doubt gain energy and power with increasing 
years. He performed an Elegie of his own entitled “La Chitte des 
Feuilles”—a very charming and tender composition—both composition 
and player evidently making their mark. Some of the passages were 
executed with wonderful neatness and crispness and the expression was 
undeniable. Miss Madeline Schiller—the fair and talented young 
pianist, who is rising fast into repute—performed two solos, “ Ariadne” 
by Mr. M. C. Levey, and Liszt’s Faust, and raised quite a commotion 
among the artistocratic audience, who in most instances scarcely 
deigned to turn attention to voice or instrument. The walls of Down- 
shire House certainly did not reverberate with applause on Tuesday 
morning, May 15th, but the fair faces under the tiny bonnets looked 
delight and hinted applause when warmed up by the playing of Miss 
Madeline Schiller and Signor Carlo Patti. There was little to be 
specialised in the vocal music. Mrs. Tennant, who has a pleasing voice 
and an excellent style, sang the prayer from Lurline, “ Sweet spirit, hear 
my prayer,” and took part in a duet and two trios; and Madlle. Lieb- 
hart displayed her piquante style and charming voice in Guglielmo’s 
ballad, «‘ The lover and the bird,” in Wallace’s “ Bring me my harp,” 
and Leduc’s “ Jenny of the mill.” 

BeeTHoveN Rooms, Hartey Srreer.—The second Matinée of the 
Mdlles. Georgi came off on Thursday, again a large and fashion- 
able audience, duchesses, marchionesses, countesses, titled ladies, pre- 
dominating. The fair “sisters” had for their coadjutors: singers, 
Signors Ferranti and Ciabatta, and M. Jules Mottés; instrumentalists, 
Miss Kathleen Ryan and Mr, W. G. Cusins (pianoforte), Mr. Lazarus 
clarinet), Herr Louis Engel (harmonium), and M. Niedzielski ears 

{dlle. Emilie Georgi, the contralto, selected for her solo displays 
Hummel’s air with variations, “ Tyrolienne” (a piece bristling with diffi- 
culties, and which Alboni, in her early days at Covent Garden, was wont 
to introduce as the lessou song in the Barbiere)—which was given with 
immense aplomb, and the passages surmounted with remarkable fluency, 
the singer taking a C in alt with the greatest ease; and the voice part 
in M. Gounod’s “ Meditation sur le premier Prelude de Bach,” with ac- 
companiment for harmonium and piano—both performances proving 
eminently successful, Miss Georgi being summoned back unanimously 
at the end of both; Miss Constance Georgi, for her sclo choosing 
Spohr’s song, “‘ The Bird and the Maiden,” than which she could not 
possibly have decided upon anything more charming, nor better suited 
to her vocal means, seeing that the song was re-demanded by the 
whole room, the performance being greatly enhanced by the exquisite 
clarinet obligato playing of Mr. Lazarus. The duets by the sisters 
were “ Giorno d’ orrore,” from Semiramide, Mendelssoha’s ‘I would that 
my love,” and “ O wert thou in the cauld blast,” and a Spanish duet, 
by Iradier, all four being most favourably received. M. Jules Mottes, a 
capital French tenor, was enchored in Adolphe Adam’s chanson “ Le 
Postillon de Lonjumeau ;” and Signor Ferranti sang a Tanrantelle, 
composed expressly for him by Signor ‘Traventi. 

Miss Kathleen Ryan, on her second appearance in public, more than 
justified the good impression she made on her début at Madame Puzzi’s 
Matinée d’invitation. ‘The young lady played Weber’s “ Invitation a la 
Valse,” not only with great fluency of execution, but with an amount 
of expression not always aimed at, much less always within the accom- 
plishment of mere beginners. Miss Kathleen Ryan was complimented 
in no measured terms by several professors present, among the warmest 
of whom were Madame Oury and Mr. Lazarus. Mr. G. W. Cusins 
played Thalberg’s fantasia on La Sonnambula with more than his usual 
brilliancy ; and the new violinist, Mr. Niedzielski, won universal favour 
by his fine tone and good style. The conductors were Messrs. Benedict, 
Emile Berger, Ernest Motte and Signor Traventi. . 

Deat.—Mrs. John Macfarren gave a very refined and highly attrac- 
tive concert of pianoforte and vocal music, last Tuesday, May 22nd, in 
the Assembly Rooms, prefacing each piece with brief and pertinent 
remarks, which stimulated the appreciation and thus greately enhanced 
the enjoyment of the music. The brilliant and admirable playing of the 
accomplished pianist gave great delight to a full audience, which 
included members of many of the best families in Upper and Lower 
Miss Robertine Henderson, one of the most rising young 
vocalists of the day, imparted a Feeney variety to the programme by 
her finished and expressive singing of the songs allotted to her, two 
of which she was called upon to repeat, a Scotch ballad, and Mr. G. A 


Macfarren’s “ The beating of my own heart.” 


Walmer. 
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Sienor Gustave Garcia AND Mr. Watrer Bacue.—Both these clever 
artists gave their morning concert, on Wednesday, at Collard’s rooms, 
Grosvenor Street, which were filled to overflow. The concert pre- 
sented many interesting features. It commenced with Mr. Walter 
Bache playing Chopin’s Allegro de Concert, Op. 40, one of the com- 
poser’s most attractive pieces, and requiring a skilled workman to do it 
justice. Mr. Bache executed the allegro with accuracy and power, and 
in the closing movement distinguished himself by his mechanical 
dexterity. In conjunction with Mr. Hartvigson, Mr. Bache also played 
Liszt’s duo for two pianofortes, L’Idéal d'apres Schiller, which was de- 
scribed in the bill as follows :—* L’Idéal, Poeme Symphonique pour grand 
orchestre, arrangé pour deux pianos, par Vauteur”’ (first time of perfor- 
mance in England). The work is long, to say the least of it, and took 
full thirty-five minutes to get through. It was played well, but failed to 
create any impression, We cannot say that it was entirely understood, 
and this fact may possibly have militated to its disadvantage. We 
can say, nevertheless, that, though eccentric, it has some clever and 
striking points. Mr. Bache played the same composer's “ Transcription 
of the Yannhduser march,” which was received with loud applause. 
Mr. Gustave Garcia sanga recitative and air from Handel’s La Passions, 
“ Largo al factotum,” and the tarantella from Rossini’s Soirées Musicales. 
in all of which he showed great improvement, and already bids fair 
to occupy a high position among modern barytones. A septuor from 
Wagner’s Tannidéuser was followed by “the prayer,” which has been 
cleverly adapted by Mr. Henry Hersee, father of Miss Rose Hersee, who 
sang the prayer with great taste and feeling, accompanied by Mr. 
Tamplin on the harmonium. The septuor was given by Messrs. 
Carter, Robert Mason, Ellis, Garcia, De Fontanier, Welch, and Wilkin- 
son. Mdlle. Sezze sang “‘Mignon’s Song,” by Liszt, and Malle. 
Linas Martorelle, by her animated singing of a Spanish song, received 
the only encore at the concert. Messrs, Benedict and Berger accom- 
panied most of the vocal music with their usual judgment. 


Tue Sr. Joun’s-woop Amateur Musica, Unstox.—On Monday 
week a concert was given at the Assembly Rooms, Eyre Arms. by the 
members of the St. John’s-wood Amateur Musical Union. The or- 
chestral pieces were the overtures to the Zauberflite and Cossi fan tutle, 
and the allegro, minuet, and trio from the “Jupiter” symphony. The 
last-named work is far beyond the executive powers of most amateurs ; 
but the movements were played with such mingled delicacy and power 
that we could only regret the length of the programme did not admit 
of the performance of the entire work. Miss Frost presided at the 
harmonium. The vocal pieces consisted of a duet for soprano and 
contralto by Kiicken, which was encored ; Loder’s song, “‘ The Three 
Ages,” and Schubert's “ Wanderer,” both for baritone; Haydn's can- 
zonet, ‘ My Mother bids me ;” the scena from Der Freischutz, “ Softly 
sighs ;” and canzonet, “ Ah, deem not,” for soprano, by Mr. Henry 
Graves, conductor of the society. All were sung with taste and feel- 
ing. Bishop’s solo and chorus, “ Daughter of Error,” Locke’s well- 
known music to Macbeth, a glee by Kticken, and a light and pretty glee 
by Mr. Graves, were also sung. ‘The instrumental solos were a fan- 
tasia, by Leybach, on the Sonnambula, for pianforte, played by a pupil 
of Mr. Graves, and Ernst’s “ Elégie,” for violin, both of which were 
given in very neat style. The feature of the evening, however, was 
a trio for pianoforte, violin and violoncello, composed by the conductor 
of the society. The performance reflected the greatest credit upon the 
members of the society and Mr. Graves, whose exertions in train- 
ing them to such a state of efficiency must have been indefatigable. 
The room was crowded, and the audience were most attentive. 


Mr. Hersert Bonp.—This gentleman, a son of our townsman, has 
been singing with éclat in the Provincial Opera Company, of which Miss 
Annie Thirlwall is the prima donna. The Wakefield Express thus speaks 
of him :—* Mr. Herbert Bond has a beautiful and melodious tenor 
Voice, and he stamped himself a favourite the first evening. Among 
other songs we took a special delight in his delivery of ‘Let me like a 
soldier fall,’ which was brilliantly sung and warmly applauded. Did 
space permit we might allude to many of the other excellent perfor- 
mances of Mr. Bond, particularly his Manuel (the Muleteer) in Zhe 
Rose of Castille, but we must content ourselves by saying that he is 
entitled to the warm attention of those who can recognise sterling 
merit when it comes before them.” 


Miss Heten Hocartn (Mrs. Roney), the well-known teacher of 


singivg, has announced her annual concert to take place at St. James’s 
Hall on the evening of Wednesday 30th inst. Nearly all the principal 


artists now in London will appear, the names announced including 
among many others those of Mr. Sims Reeves, Mr. Santley, Signor 
Gardoni, Herr Reichardt, Signor Piatti, Miss Louisa Pyne, Madame 
Lemmens-Sherrington, Madlle. Liebhardt, and Madame Parepa. 


Mr. Wriaut, whose harp play ing and compositions for that instru- 


Mouur. Usricn aNp Herr Lasor’s Matines.—Madlle. Asminda 
Ubrich is the clever songstress, Serer meter de la Cour to His Majesty 
the King of Hanover) whom we first heard at one of the Philharmonic 
Society’s Concerts, and with whom everybody was so much pleased ; 
Herr Labor is the blind pianist—(also appertaining to the Court of His 
Majesty of Hanover)—who has already won favour from the London 
public, and whose talent, taking everything into account, is really re- 
markal le; and the Most Noble the Marchioness of Downshire is the 
august patroness of artists,.who never refuses the use of her magnifi- 
cent rooms to singer or player. The first matineé of Mdlle. Ubrich 
and Herr Labor was given at Downshire House, on Saturday the 12th 
instant, and was altogether a good and agreeable concert. The pro- 
gramme had a strong classic infusion, and comprised Beethoven’s Trio 
in D, Op. 70, for pianoforte, violin and violoncello, played by Herr 
Labor, Mr. H. Holmes and M. Paque; Prelude and Fugue by J. 8. 
Bach, and “ Nocturné” by J. Field, for pianoforte, performed by Herr 
Labor; and Tartini’s solo for the violin, Fuga Allegra,” executed by 
Mr. H. Holmes. There were also Mendelssohn’s German songs 
“ Winterlied ” and “ Frthlingslied,” sung by Mdlle. Ubrich; the 
air “Sombre Forét” from Guillaume Tell by the same lady ; duo from 
Haydn’s Die Jahreszeiten, “\br Schonen aus der Stadt,” given by 
Mdlle. Ubrich and Herr Reichardt—all of which went to prove that 
the concert-givers were lovers of real music and did not pin their faith 
to bagatelles. Mdlle. Ubrich pleased universally, and with such fine 
voice and genuine feeling did she sing the splendid air of Mathilde 
from Guillaume Tell—too often spoiled by allotting it to small singers, 
an evident mistake—that were we Mr. Frederick Gye, and did Madame 
Maria Vilda not belong to the Royal Italian Opera Company, we should 
incontinently—Ubricho volente—engage her and bring her out in 
Rossini’s opera, that is, provided there was a competent tenor at hand. 
In fact, had such singing with such a voice been heard in a theatre 
instead of a drawing-room it would have created a furor, An air from 
the Pré auz Clercs, with violin obbligato by Mr. H. Holmes, was also 
exquisitely sung by Mdlle. Ubrich, Herr Labor’s performances were 
also exceedingly good, the most effective, perhaps, being Field's 
“ Nocturne,” which was executed with unerring precision and great 
fluency. A fantasia for two pianofortes, composed by Herr Labor, was 
splendidly played by himself and Miss Agnes Zimmerman. Every 
kind of music seems to be within the grasp of the blind pianist, who 
is a real phenomenon, and should be heard to be appreciated, 
Among the other performances entitled to especial notice were Men- 
delssohn’s ‘‘ Morgengrtiss ” and Schubert’s ‘‘ Forelle,” sung in the most 
charming manner by Herr Reichardt, as well as his own song, now 
become popular—“ You must guess.” Signor Ciabatta displayed his 
fine manly taste and feeling in Mr. Benedict's beautiful romance, “Ange 
Adore.” Let us say emphatically that Mr. H. Holmes is a most 
excellent violinist, and that his performance of Tartini’s Fugue both 
astonished and delighted the audience. Mr. Benedict accompanied all 
the voice music, which may, in some degree, account for the songs 
going off so well. 

Dusuin.—A very favourable impression was left last night by the 
first performance of Mr. John Dunne’s cantata Myra. Though the 
smaller room of the Exhibition Palace was not crowded, the audience 
was large enough to give the work the applause which it deserved, and 
sufficiently critical to appreciate its merits. The principal pee 
were Misses Banks (Dora), Palmer (Myra), Fennel (Jenny), Mr. Top- 
ham (Michael), and Mr. Grattan Kelly (Robin). The music is nct 
only pretty, but in many cases original. A pleasing chorus of gipsies 
‘*Wending home” commences the cantata, and is followed by a song for 
the bass, ‘‘ She smiled on me to-day,”which is well suited to Mr. Kelly's 
voice. Afterwards occurs an air for Myra, “ Far in the Desert,” to 
which Miss Palmer did justice. Mr. Kelly hadanother melody, “« Now 
all o’er head,” which was applauded. The chorus, “ Hail to the Haw- 
thorn Bloom,” told most effectively ; and Dora’s song, “ Two sweet- 
hearts I have,” was sung with remarkable taste by Miss Banks, whose 
voice, though not strong, is sweet. A duet for Myra and Jenny leads 
to the song, ‘‘ This morning I chose my flower.” It was fairly ren- 
dered by Miss Fennel, who infused into the air the proper admixture 
of pensiveness and gaiety. She was rewarded by a hearty encore. Mr. 
Topham’s song, ‘Oh! how can they who only know,” with violin 
obbligato, by Mr. R. M. Levey, was also re-demanded. The quintet for 
Dora, Jenny, Michael, Robin and Myra, produced a very a ble 
effect. An air for Dora, “ Let us back to sunny years,” sung by Miss 
Banks, was heartily encored. The — part song, ““O come, 
Queen of May,” was very pretty, and the finale is brilliant. The in- 
strumentation indicates considerable talent, and some of the songs are 
likely to become popular. Mr. Dunne conducted, and at the close 
received cordial applause. Mr. R. M. Levey led the orchestra.—Zrish 





ment are so well and favourably known, is giving a series of harp illus- 
rations at Erard’s Rooms, | 





Times, May 22. 
Lerrsic.—Herr Heinrich Urban has, according to report, completed 
the music of a grand three-act opera, entitled Sonredin , the book for 


n, 
which is written by Herr Bussler, ; 
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Mrs. Hopson Hanp’s Sorrez Mustcate.—One of the most brilliant 
Reunions musicales of the season came off on the 12th instant, at 5 
Cleveland Row, St. James’s Palace, the residence of Mrs. Hudson 
Hand, a lady celebrated for her love of the fine arts in general, and 
music in particular, The music, under the superintendence of Mr. H. 
J. St. Leger, was everything that could be desired. We believe the 
soirée was given chiefly to introduce several new ballads written and 
composed by Mr, and Mrs. St. Leger, Miss Fanny Poole, and Mr. J. 
H. Pollard. Madlle, Linas Martorelli sang several Spanish songs, 
which created quite an excitement, and also gave Mrs. St. Leger's 
ballad, “ The tribute of a tear,” with excellent voice and expression. 
Miss Berry Greening was most successful in « 'The lover's walk,” song 
by the same composer. A serenade, from the graceful quill of Miss 
Fanny Poole, was charmingly warbled by the fair composer, who also 
gave her romance, ‘ Dew drops are weeping,” with pretty pathos and 
undeniable artistic skill. Mr. Pollard’s new song, ‘‘ Waiting at the 
gate,” was universally admired. A duet for harp and piano, performed 
by Miss Matilda Baxter and Mr. Cheshire, was a most effective perfor- 
mance. Space will not allow us to say more of the concert, which was 
most gratifying to the brilliant company attending. A splendid supper 
was set before the numerous guests by the hospitable hostess, aud 
dancing was kept up without flagging, until the sun shining brilliantly 
into the drawing-rooms gave the votaries of Terpsichore notice that it 
was time to seek repose. 

Tue New Organ at Maraon.—At Mathon, on Wednesday week, 
a new organ, which has just been erected in the parish church, was 
opened with full cathedral service and sermon. About two and a half 
years ago Mathon Church was re-opened after it had been thoroughly 
restored. Some one then hinted that a subscription for an organ should 
be begun ; but, as the parishioners had been so liberal in the matter of the 
restoration, the viear resolved to introduce the question at some future 
period. The vicar, the Rev. A. J. Douglas, commenced the collection 
and nearly £90 was subscribed. Mr. Preedy, of London, supplied the 
design for the vestry, Mr. George Warner, of Malvern Link, being the 
contractor, Messrs. Bevington and Sons, of London, erected the organ. 
The following are some few particulars concerning it :—There are six 
stops—Bourbon CCC to CC, wood, 13 pipes; open diapson, metal (G), 
47 pipes; ay diapason, claribel, wood, CC to F, 54 pipes; dulciana, 
metal, C to I’, 42 pipes; principal, metal, CC to F, 54 pipes; total, 
210 pipes. ‘I'he space it occupies is—depth, 3ft. 8in. ; width, 6ft. din. ; 
height, 11ft. It also hasan octave of German pedals. It is a good- 
looking instrument, has sufficient power for the church, and is very 
sweet in its tone. It appears that the cost of the organ and vestry is 
about £160, and a few pounds more are wanted to get the debt cleared 
off. During the day the bells rang merry peals, and a great number 
of strangers were attracted to the village.—Berrow’s Worcester Journal. 

Hutu.—(From a Correspondent.)\—On Friday evening, the 18th, 
Haydn’s Creation was performed in the People’s Hall, by the Harmonic 
Society, for the benefit of the conductor, Mr. J. W. Stephenson. The 
solo singers were, Miss Helena Walker of Leeds, Misses Watkin and 
Moor of Hull, and Messrs. D. Whitehead and David Lambert from 
Durham Cathedral. Miss Walker was loudly applauded in the airs, 
“ With verdure clad,” and “On mighty pens.” Mr. David Lambert 
was especially to be praised in “ Rolling in foaming billows;” the 
audience manifested a desire to have the recitative, “ Straight opening 
her fertile womb,” repeated; and the applause after “ Now heaven in 
fullest glory shone,” was enthusiastic. Mr. D. Whitehead gave the 
song, “Now vanish before the holy beam,” and the recitative, “In 
splendour bright,” with very good effect. In the second part he was 
encored in the air, “In native worth.” The violoncello obbligato was 
exceedingly well played by Mr. Williamson of Lecds. The duets, “ By 
thee with bliss,” “ Of stars the fairest,” and the charming “ Graceful 
consort,” were all admirably given by Miss Walker and Mr. Limbert— 
the last being encored. The concerted music was thoroughly well 
done. The band and chorus, numbering upwards of 120, were equal to 
all'the exigencies of Haydn's oratorio. Amongst the band we may 
mention Mr. Fricle, clarinet, Mr. Newman, bassoon, and Mr. Alfred 
Robinson, trumpet, of Sheffield, as being particularly effective. Mr. J. 
Wilson was the leader, and Mr. J. H. Stephenson conductor. The 
society may be congratulated on having brought out scveral of the 
works of the great masters, including the Messiah, Elijah, Deborah, &., 
during the past season ; but in no instance have they been more ste- 
cessful than in the Creation. 


Wonrcester.—Mr. H. Charge lately read Dr. Cumming’s celebrated 
lecture on “ Music in its relation to Religion,” at the National History 
Rooms. The Sheriff (Mr. John Stallard) occupied the chair, and there 
was a very large attendance, the proceeds being applied to liquidate 
the debt upon the organ recently erected in the new Baptist Chapel in 
Sansome Walk. During the evening the choir, under the direction of 
Mr. Brooks, of the Cathedral, musically illustrated the lecture, which 
was listened to with interest. 





MILAN. 
(From an Occasional Correspondent). 


The English baritone, Mr. Walter Bolton, has been achieving 


a series of brilliant successes in Italy during the last few months. 
In the autumn he sang at the Fiera di Mirandola, near Modena, 
in the part of Count di Luna in the Trovatore, and the Duke in 
Lucrezia Borgia; and afterwards, at Piacenza, in the part of the 
Count in Donizetti's Gemma di Vergy, Figaro in Jl Barbiere, and 
Germont in Za Traviata—obtaining in all these operas a real and 
brilliant success, such as to place him on a level with the celebrities 
with whom he was singing. In the carnival Mr. Bolton had 
another unequivocal success in the ap of Doctor Malatesta, in 
Don Pasquale, at Turin; and latterly, at Milan, was the “ Pro- 
tagonist” in Don Giovanni, a work almost unknown to the Italians, 
but of which they are now beginning to comprehend the beauties. 
In Don Giovanni he had for companion the celebrated Signor 
Marini, in the part of Leporello, the same who performed the part 
some years since at Covent Garden with Tamburini. The opera 
was a decided success ; and our countryman was already in treaty 
with other theatres, to perform the same opera, when the rumours 
of wars throughout Italy stopped all theatrical speculations. All 
eyes are now anxiously turned towards the Po and the Mincio ; all, 
from the oldest man to the youngest boy, are inflamed with enthu- 
siasm for the national cause; commerce and the fine arts are 
paralized for the time, but only await the liberation of Venetia 
(which is inevitable) and the return of peaceful times to flourish 
again with unwonted vigour. 

The Corriere Piacentino, 2nd Dec., 1865, thus alludes to the English 
baritone :—‘‘ To the baritone, Signor Gualtiero Bolton, we owe a 
word of encomium for the fine quality of his voice, the accurate 
method of his singing, his perfect intonation, his good accentuation 
(still more remarkable in him, he being English), and for the natural 
manner with which he represents the parts confided to him. The 
three operas (Gemma di Vergy, Barbiere, and La Traviata) which 
he was called upon to interpret in our theatre were equally well per- 
formed ; and the enthusiastic applause which he constantly received 
from the public is a testimonial of the esteem in which he is held 
by the Piacentini.” N.O 

Milan, May 5, 1866. 





Viexna.—The second concert of the pupils of the Gesellschaft der 
Musikfreunde afforded satisfactory evidence both of the talent of the 
students and the ability of the professors —At the Italian Opera, Mdlle. 
Artét and Signor Calzolari are great favourites —A ballet, by Herr 
Borri, has been produced under the title of Gazel/a. It is, however, no 
novelty, but the same work that was performed ten years ago under 
the name of Die Gauklerin, It was then immensely popular, but the 
taste of the Viennese for ballet has diminished since then considerably, 
and, though Herr Borri was called on several times in the course of the 
evening, Gazella does not seem destined to attain avery long run. The 
principal attraction was the re-appearance, after a long absence, of that 
enchanting dancer, Mdlle. Pocchini—The various Choral Associations 
are taking advantage of the fine weather to give thcir usual open-air 
performances. 

Turix.—An Italian contemporary, in its notice on the Africaine here 
speaks in the following terms of Mr. Alberto Laurence :—“ We do not 
hesitate affirming that Mr. Laurence, the barytone, is a model Nelusko. 
This part, which we regard, from its dramatic importance, as the most 
difficult in the whole drama, is rendered by him with such artistic 
mastery that even our best actors could not be better in it. In most of 
the theatres where L’ Africaine has been played, Nelusko was a great 
sturabling-block, and, perhaps, the weak point of the piece, but Mr. 
Laurence succeeds in raising it to the rank of a first-rate part, colouring 
it with such dramatic and vocal truth as to evoke applause in every 
scene and every song. Those who saw him enact the character in 
London, informed us he was an excellent Nelusko. We will add that 
it would be difficult to find another so good.” 

Hanover.—The Musical Festival is at present fixed to come off some 
time in the first half of June, under the patronage of the king. The 
programme will include Haydn's Seasons; Handel's “ Ode on St. 
Cecilia’s Day,” and “ Hallelujah ;* and Beethoven’s Ninth Symphony, 
besides various smaller pices. 

Hamsuren.—A young lady of the name of Therese Schneider has 
given great satisfaction as Valentine in Les Huguenots, and Alice in 
Robert le Diuble. 

Praaue.—M Roger has been giving a serieqof performances at the 
Bohemian Theatre. 
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MUSIC, &c., RECEIVED FOR REVIEW. 

Crapret. & Co,—* Solitude,” song, composed by GrorGe RUssELL. : 

Boosey & Co.— My heart is ever weary, dear.” ‘‘The sacred yez thrusted to me,’ 
ballads, by P. H. ATKINSON. 

Downean Davison & Co.—* A goodbye.” The poetry by Jon Watcuer; the music 
by JosepH GopDARD. 

Towtc Sot-Fa Acency.—“ Transactions of the Tonic Sol-Fa School, fifth season at 
St. Martin's Hall.” 








Advertisements. 
DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani 
Lablache; and many of the Clergy and S » fully establish its great virtues 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


FOURTH EDITION!! 
THE VOICE & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
FOURTH EDITION (Revised and Augmented), which is published, price 12s. 
Lonaon: Duncan Davison & Co. 244, Regent-street. W. 
And may be obtained of Signor Ferrari, at his resid , 32, Gl 
Hyde Park, W. 











Terrace, 








WALTER MACFARREN’S COMPOSITIONS FOR THE 
PIANOFORTE. 


“4AREBELLS,’ 
FIFTH MAZURKA CARACTERISTIQUE, 


AND 


“TARANTELLA. 


Four Shillings Each. 
London: Duncan Davison and Co., 244, Regent Street, W. 


“A MORNING HYMN,” 


For Soprano, Alto, Tenor, and Bass, with accompaniment, ad. lib,, for Piano or 
Harmonium. Composed by , 


FRANZ LACHNER. 
Price 4s,, in Score ; Separate Vocal Parts, 6d. each. 
London: Duncan Davison and Co., 244, Regent Street, W. 





The above work will be produced, for the first time in England, at the Grand Con- 
cert to be given at St. James's Hall, for the Benefit of the Consumption Hospital, 
under the direction of Mr. Benepicr. 


ORCESTER MUSIC HALL.—This building is now 
m, Re-opened, having been re-modelled and rendered thoroughly comfortable ; 
it is well lighted and heated, and holds from 700 to 800 persons. It is available for 
public entertainments of every description upon reasonable terms, For particulars, 
address, Mr. Searve, the Music Hall, Worcester. 


M PAQUE begs to announce that his MATINEE 


_MUSICALE will take place, by kind permission, at the Marchioness of 
Downshire's residence, 24, Belgrave Square, on Monday, June 4th. 


\ R. FRANK ELMORE will sing his New Song, “ Airy 
i Fairy Lillan,” at St. James's Hall, May 30th; Westbourne Hall, June 4ti ; 
St. James's Hall, 8th; Beethoven Roums, 13th. 


H ERR LEHMEYER has the honour to announce to his 


5 friends and pupils that his annual Matinée Musicale will take place, by kind 
permission of Messrs. Cottarp and CoLLarb, at 16, Grosvenor Street, on the 13th 
June, on which occasion he will be assisted by the most eminent artists of the season. 
—? also for Piano Lessons, to Herr Lenmeyer, North Crescent, Bedford 
tet re. 











128, Adelaide Road, N.W. 








Just Published (Gratis), 
')HE GREAT CRINOLINE QUESTION solved by 


ee Her Majesty THE EMPRESS OF THE FRENCH. Ladies shouid at once 
obtain Gratis of their D) aper or Corset Maker, THOMSON'S new Illustration 
showing the veritable “MOVE DE L'IMPERATRICE.” : 


AULD LANG SYNE. 


Avbert Dawes’ arrangemeng for the Pianoforte of this 
: 0 popular melody is published, 
Price 5s., by Doncan Davison and Oo,, 244, Regent Street. . 








TO PIANOFORTE AND MUSICSELLERS. 


O BE DISPOSED OF, A FIRST CLASS PIANO- 
FORTE AND SHEET MUSIC BUSINESS, situate in one of the principal 
cities in the north of England, established upwards of twenty-five years by the 
present proprietor. There is an excellent hiring trade done, amounting to from 
£450 to £500 per year. Profits from the sale of pianofortes, har fums, &., £500 
per annum, Full employment for two tuners and repairers. If taken as it now 
stands, the sum required would be about £4,000. The shop (with very superior house 
attached) is about 60 feet long and 12 feet 6 inches high, fitted up in good style with 
very handsome plate glass front (one square of which is 107 inches by 85 inch’s), in 
the best part of the principal street in the city ; the premises, which are freehold and 
the property of the present Proprietor, may be had on lease or purchased, Satisfac- 
tory reasons will be given for the present owner wishing to relinquish the business, 
It is seldom or ever such an opportunity offers. Only principals will be treated 
with Application to be made to Messrs. CHAPPELL, 50 New Bond Street ; Mr. Capsy, 
Liquepond street; or Messrs. J, & J. Gopvaro, 68 Tottenham Co irt Road, London, 


" r 
HILHARMONIO SOCIETY, SIXTH CONCERT, 
28th MAY. Programme:—Symphony—Gounod; C ncerto in C minor— 
Sterndale Bennett; Overture, Guillaume Tell—Rossini; Symphony in A—Beet- 
hoven ; Overture, Precinsa—Weber. Pianiste, Madame Arabella Goddard. Vocalists, 
Malle, Tietjens and Herr Rokitanski. Conductor, Pr fessor Sterndale Bennett, 
Tickets at Messrs, Lamporn Cock and Co's, 62 New Bond Street. f 
Campsey Ciarke, Sec., 24, Lincoin's Inn Fields, W.C. 


HE ST. CECILIA CHORAL SOCIETY.—President, 


the Right Hon. the Earl of Denbigh; Vice-President, the Hon, Seymour 
Egerton.—FIRST GRAND EVENING CONCERT, on Monday, June 4th, in St. 
Martin's Hall, Long-acre, at Eight o'clock. Artistes—Miss Banks, Miss E. Mascall, 
Madame Elvira Behrens, Mr. Wilbye Cooper, Signor Ferranti, Mr. Lewis Thomas, 
and Mr. Weiss. Pianoforte, M. Ascher, Herr Sghloesser, Mr. Francesco Berger, and 
Mr. C. J. Hargitt; Harp, Mr. Aptommas. Chorus, 100 voices, St. Cecilia Choral 
Society. Conductor—Mr. C. J. Hargitt, Accompanyist—Mr. WH. Adams. 
Dress Stalls (reserved and yoy seer 5s.; Reserved Seats (numbered), 3s.; Balcony, 
2s.; Area, 1s. Tickets at the Principal Musicsellers, and at St. Martin's Hall. 

Tos. Cu.t, Acting Secretary. 


ONGS and BALLADS.— MR. W. T. WRIGHTON, 


Composer of ‘* Her bright smile haunts me still,” ‘ The music of her voice,” 
and many other popular songs and ballads, has the honour to announce that he wil) 
give THREE CONCERTS, to take place at the Queen's Concert Rooms, Haribve 
Square, on Thursday Evening, June 7th, Thursday Evening June 14th, and Wednest 
day Morning, June 20th, at which he will be assisted by the eminent artists—Mme- 
Parepa, Madame Berger-Lascelles, Miss Edith Wynne, and Mr. W. H. Weiss- 
Pianoforte, Herr Immanuel Liebich, Mr. Cusins, Mr. F, Berger, and Mr. H. W. A+ 
Beale. Evening Concerts at eight, Morning Concert at three.—Reserved and num. 
bered seats, 5s., unreserved seats, 3s., which may be secured at Mr. MiTcHe&LL’s roya~ 
library, 33, Old Bond Street; at all the principal musicsellers and libraries; and ol 
Mr. Fisa, at the Rooms. f 


ROBERT COCKS AND Co's NEW VOCAL MUSIC. 


BAe and SONGS composed by MR. W. T. 


WRIGHTON. 
1, HER BRIGHT SMILE HAUNTS ME STILL. 


2. LIQUID GEM. 
3. THE MUSIC OF HER VOICE. 
4. SHE SANG AMONG THE FLOWERS. 
5. IN SEARCH OF THE PRIMROSE, 
6. THY VOICE IS NEAR. 
7. 'TWAS THY LOVED VOICE. 
8 SHYLIE BAWN, 
2s, 6d. and 3s. All at half-price. 
N.B. Gratis and post free, a List of Mr. Waicutoy's Songs and Ballads, 


Fk RANZ ABT’S NEW SONGS and BALLADS. 

All at Half-price. 

1, THEE ONLY I LOVE. 2s. 6d. 

2, EVER THINE. 3s. 

3. THE CUCKOO. 3s. 

4. KATHLEEN AROON. 2s. 6d, 

5. O, YE TEARS, O YE TEARS, 3s, 

6. GOOD MORNING. 2s. 6d. 

London: Robert Cocks and Co., New Burlington Street. 




















L. ENGEL'S NEW SONG, 
“THE TIME 1S COME.” 
(Chanson de Victor Hvao.) 

Sung by 
SIGNOR GARDONI. 


London: Duncan Davison and Co., 244, Regent Street W. 


HERMANN EISOLDT’S COMPOSITIONS. 


“PLAYFUL NAIADES,”’ 
As played by Mile, Kress, 4s. 


“WINGED STEPS,” 

Mazurka de Concert, ditto, 4s 
COMPOSED BY HERMANN EISOLDT. 
(of Dresden.) 

London: Dowcam Davison end Oo., 244, Regent Street, W. 
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HUTCHINGS & ROMER’S 


LIsT OF 


Heo and Popular Songs, 





M. W. BALFE. 


Alice of the Mill ... 

Bard that on His Harp Expired 
Bliss for Ever Past (in D) 

Thou art Remembered still . 
There is a Name I never Breathe 
Tell us, Oh Dove? . : , 
Two Little Years Ago . 


Fishermaiden’s Prayer 
Ship Boy’s Letter . 
Robin's Return 
A Golden Dream 


CLARIBEL. 
Lilyof St. Goar ; 


Swallow, Come Again . 


J. L. HAT TON. 
Good Morning, Sweet, to Thee . 


How Merrily the Mill goes 


E’en from the Rising of the Sun (sacred) 
Lord RememberMe . ... do. 


COSTA. 
David’s Prayer (sacred) 
piriam at Her Harp, do. 


4 NEW. 
Tapping at the Garden Gate 


» STEPHEN GLOVER. 


Summer Stars ; 
Rugal Elves (Dust) 


Sing Me the Song You te to Sing 


GOUNOD. 


Why Fade so soon, Sweet Blossom . 


A Daughter’s Ap eal . . 
Ring, ye Fairy Bells (Duet). 


Gliding down the Glassy River ( Duet ) 


FRANK ROMER. 
Lost Chord 


Still thought of Thee. 
BACHE. 


Sweet is erate ane Dew 
Farewell . 


VIRGINIA GABRIEL. 
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HUTCHINGS & ROM D k, 


9, Conduit Street, Regent Street, W., 


AND ALL MUSICSELLERS. 








HANDBOOKS 


FOR 


THE OPERA HOUSE. 
BOOSEY & Co.’s 


COMPLETH HDITION 


Voice and Pinnoforte, 


Offenbach’s Orphee aux Enfers. 6 0 


With English words by PLancué. 








Bellini’s Sonnambula . ; . ey 
With English and Italian words. 

Bellini’s Norma . : . 5'O 
With English and Italian "4 

Rossini’s Il Barbiere . : . 9 O 
With English and Italian words. 

Verdi's Ernani : . 276 
With English and Italian ied 

Verdi's Il Trovatore . ; . 5690 
With English and Italian words. 

Verdi's La Traviata. ; . 


With English and Italian words. 


Donizettis Lucrezia Borgia . 80 
With English and Italian words. 


Mozart’s Figaro... . 90 
With English and Italian seein 

Mozart's Don Juan j .. <a 
With English and Italian words. 

Mozart's Zauberflote ... . 60 
With English and German words. 

Gluck’s Iphigenia in Tauris . 50 
With English and French words. 
Beethoven's Fidelio ... . 8O 
With English and German words. 

Spohr’s Faust. . . . . 60 
With English and German words. 

Weber's Der Freischutz . 
With English and German words. 
Meyerbeer’s ce x.  .f «oe 

With Eng! 1 Italian word 
Balfe’s Satunadin ; ‘ . 60 


With eigasagents ore. Words. 


BOOSEY §. 0, HOLLES ILLES STREET, 
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CHAPPELL’S 


Ansica Magazine 


VOCAL AND: PIANOFORTE MUSIC, 


In Shilling Numbers. 
Post Free, ls. 2d.; or Three for 3s. 4d. 


53 Chappell’s Popular Church Services. (Second Selection. ) 
52 Chappell’s Popular Church Services. (First Selection.) 
51 Twenty-five Scotch Songs, with words. 
60 Christy Minstrel Songs. (Sixth Selection.) 
49 Christy Minstrel Songs. (Fifth Selection.) 
48 Christy Minstrel Songs. (Fourth Selection.) 
47 Thirteen Standard Songs of Shakespeare. 
46 Twenty Sea Songs, by Dibdin, &. 
45 Hymns for the Christian Seasons, for domestic use. 
44 One Hundred Welsh and English Melodies for the 
Pianotorte 
43 One Hundred Scotch Melodies, arranged for the Pianoforte 
42 One Hundred Irish Melodies, arranged for the Pianoforte. 
41 Fifty Operatic Airs, arranged for the Pianoforte. 
40 Valses by D'Albert and other eminent Composers. 
39 Christy Minstrel Song Book. (Third Selection.) 
38 A Fashionable Dance Book, for the Pianotorte. 
37 Country Dances, Reels, Jigs, &c.,for the Pianoforte, 
36 Christy and Buckley Minstrel Airs, Or Pianoforte, 
35 Christy Minstrel Songs. (Second Selection.) 
34 A Christmas Album of Dance Music, 
33 The Juvenile Vocal Album. 
32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6), 
31 Beethoven's Sonatas. Edited by Charles Hallé(No, 5). 
30 Beethoven's Sonatas. Edited by Charles Hallé (No.4). 
29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 
28 Beethoven's Sonatas. Edited by Charles Hallé (No. 3). 
27 Five Sets of Quadrilles as Duets, by Charles D' Albert, &c- 
26 Thirty Galops, Mazurkas, &c., by D'Albert, &c. 
25 Sims Reeves’ most Popular Songs. 
24 Thirteen Popular Songs, by Barker, Linley, &c. 
23 Twenty-five Juvenile Pieces for the Pianoforte, 
22 Twenty-one Christy Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 
20 Beethoven's Sonatas. Edited by Charles Hallé (No, 2). 
19 Favourite Airs from the Messiah, for the Pianotorte. 
18 Twelve Songs by Verdi and Flotow. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
16 Twelve Sacred Duets, for Soprano and Contralto Voices. 
15 Eighteen of Moore's Irish Melodies. 
14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices, 
12 Beethoven's Sonatas. Edited by Charles Hallé (No. 1). 
11 Six Pianoforte Pieces, by Wallace. 
10 Nine Pianoforte Pieces, by Brinley Richards. 
9 Fifty Valses, by C. D'Albert, Strauss, &c. 
8 Forty Polkas, by Charles D'Albert, Jullien, Kenig, &. 
7 Ten Sets of Quadrilles, by Charles D'Albert, &c. ,complete 
6 Twelve Songs, by Handel. 
5 Twelve Sacred Songs, by Popular Composers. 
4 Ten Songs, by Mozart, with Italian and English Words. 
3 Ten Songs, by Wallace. 
2 Ten Songs, by the Hon. Mrs. Norton. 
1 Thirteen Songs, by M. W. Balfe, 
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All the Songs have a Pianoforte Accompaniment, 
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